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RYSTAL PALACE. — SATURDAY CONCERT and 

AFTERNOON PROMENADE, Tuts Day. The Programme will include: 
Overture, ‘‘Son and Stranger” (Mendelssohn); Symphony in © (Schubert), 
originally written as a duet for the pianoforte (Op. 140), and arranged for full 
orchestra by Herr Joachim (first time of performance); Violin Concerto (Beet- 
hoven), by special desire ; Violin Solos (Bach) ; Overture, ‘‘ The Siege’of Corinth” 
(Rossini). Vocalists—Mdlle Wilhelmina Gips (her first appearance), Mr George 





OORE and BURGESS MINSTREL SONGS.—AIl the 

new and beautiful Songs, Bullads, &c., sung by this distinguished company 

of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 

from whom they may be obtained by the Music-trade and the public. Permission 

to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 

always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 











Fox. Solo Vio:in—Herr Joachim. Conductor—Mr Aveusr Manns. Admi 
One Shilling. Numbered stalls, 3s. 6d. and 2s, 6d.; reserved seats, 1s. 


i> DRA PALACE. — SATURDAY AFTERNOON 

POPULAR CONCERT, Sarurpay next, March llth. Mdme Patey, Miss C. 
Brama, Miss Blanche Lucas, Mr W. Shakespeare. Pianoforte Solo—Mr W. H. 
Holmes. Symphony, ‘“ Jupiter” (Mozart); Pianoforte Concerto, ‘ Jubilee” 
(W. H. Holmes), first time; Ballet Music from Opera, Nifocris—first time; 
Prelude, Serenade, and Minuet from La Jolie Fille de Perth (Georges Bizet), tirst 
time in England. Second Part: Grand Selection (/ucia di Lammermoor), and 
Miscellaneous Selection. Increased Orchestra. Conductor—Mr H. Wrist HILL. 
One Shilling, or by Guinea Season Ticket. 


FRIDAY NEXT. 
ACRED HARMONIC SOCIETY, Exerer Hati.— 


Conductor—Sir M1cHAEL Costa.—Fripay next, March 10, at 7°30, HANDEL’s 
“SAMSON.” Mdme Edith Wynne, Mdme Patey; Mr Fabrini, Mr W. Wells, 
Mr George Fox, and Mr Lewis Thomas. Organist—Mr Willing. Trumpet— 
Mr Harper. Tickets—3s., 5s., and 10s. 6d.—at 6, Exeter Hall. 


WEDNESDAY NEXT. 
ONDON BALLAD CONCERTS, Sr James's Hatt, 
WEDNESDAY next, at Eight. Artists—Mdme Edith Wynne, Mrs Osgood, 
Mdme Antoinette Sterling (her only appearance at the Ballad Concerts this season), 
Miss Annie Butterworth, Mdme Osborne Williams, and the Sisters Badia; Mr 
Sims Reeves, Mr Maybrick, and Mr Edward Lloyd. Pianoforte—Mr Sydney 
8mith. The London Vocal Union (from St Paul's), under the direction of Mr 
Walker, Conductor—Mr MEYER Lutz. Stalls, 6s.; family tickets to admit four, 
3ls.; balcony, 3s.; area, 3s. and 2s.; gallery and orchestra, One Shilling. To be 
had of Austin, 8t James's Hall; Boosey & Oo., 295, Regent Street; and of the 
usual Agents, 














MARCH 9. 
i ENDELSSOHN’S “ ANTIGONE,” at Sr James’s Hatr, 


March 9. Reader—Mrs Stirling. Full Band and selected Choir of 200 
Male Voices, Commence at Eight o'clock. Conductor—Mr Henry LESLIE. 
Tickets, 10s, 6d., 6s., 3s., 28., and 1s. 


MARCH 9. 


ENDELSSOHN’S “ ANTIGONE” and MISCELLANEOUS 

SELECTION, March9. Part I.: ‘“ Antigone.” Part II.: Beethoven's 
Concerto for violin. Solo—Herr Joachim, who will also play an unaccompanied 
solo. Miss Wilhelmina Gips will sing a romance from Der Freischutz and 
Eckert's “Echo Song.” The Male Choir will take part in Mendelssohn’s ‘ Vin- 
tage Song ” and Henry Leslie's ‘‘ Bridal March.” 


ATS] 7 
\ ISS CATHERINE PENNA begs to announce a CON- 
CERT, at the Languam Hat, Tuurspay, March 9. Artists — Miss 
Catherine Penna (Soprano), Mdile Albert (Pianist), Mr J. H. Pearson, and Mr F. 
Penna. The Lecture on Mendelssohn’s Portrait will (by desire) be read by Robt. 
Sinclair, Esq. Conductor—Sir JuLivus BENEDICT. ickets, 4s., 2s., and ls. 
Commence at Eight. 


GCHUBERT SOCIETY, Brrrnoven Rooms, 27, Harley 
Street. President—Sir Junius BeNEpict. Founder and Director—Herr 
ScHUBERTH. TENTH SEASON, 1876. The FIRST CONCERT of the Society 
(Fiftieth since formation) will take place on TuHurspAy, 2nd March. The 
Concerts of the Schubert Society afford an excellent opportunity for young rising 
Artists to appear in public. For full particulars apply to 

H. G@. HOPPER, Hon. 8ec., 244Regent Street, w. 


TQ 1G rn 
i USICAL ASSOCIATION, 27, Harley Street, W.—Srconp 
yoy Session, 1875-6. FIFTH MONTHLY MEETING, Monpay, March 6th. 
At » p.m. punctually, a Paper will be read by Dr W. H. Stoner, F.R.C.P., M.A.: 
A Standards of Musical Pitch,” with Experiments. Election of New Member 
at 4.20. CHARLES K. SALAMAN, Hon. Bec. 


USICAL ASSOCIATION, 27, Harley Street, W.— 
A SPECIAL GENERAL MEETING, adjourned to Monpay, March 6th, at 
30 p.m., to consider new Rules and Regulations. 
CHARLES K, SALAMAN, Hon, Sec. 























MMHE MOST BEAUTIFUL SONGS and BALLADS of the 

day are those sung by the MOORE and BURGESS MINSTRELS at 8r 
JamMEs’s HALL. The words of all these songs are written by the most eminent 
authors, and the musie composed by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J.R. Thomas, W. Meyer Lutz, John Hobson, &c. 


\ OORE AND BURGESS MINSTREL SONGS. 


The following new and charming Songs and Ballads, just published by 
the Proprietors, Messrs Moore and Burgess. 

















Sing me the songs that I loved long Return of the Exile. 
ago. Glory or the Grave. 
The Piquet. The Alpine Hunter. 
The wi.d, white rose. Heavenly Voices. 
A boatman’s life for me. Gentle Flowers. 
My Lily. The Buckles on her Shoes. 
Sing, dearest, sing. The Flight of the Birds. 





Many weary years ago. 
May be ordered through any Musicseller, or obtained direct from the Publishers, 
8t James’s Hall, post free. 


Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. MEyER Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at St JAMES’s Hatt. Oan be 
ordered through any Musicseller ; or obtained from the Manager of the Moore and 
Burgess Minstrels, 8t James’s Hall. 


HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. Lerau, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at Sv JAMEs’s HALL, with extraordinary success. Oan be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


EW AND BEAUTIFUL SONGS FOR CHRISTMAS.— 
“Sing me the songs that I loved ae ago,” “The Flight of the Birds,” 
“The Piquet,” and “ Sing, dearest, sing.” The greatest successes ever achieved 
by the Moore and Burgess Minstrels. Can be ordered through all Musicsellers ; 
and of the Publishers, Messrs Moore and Burgess, St James’s Hall. Post free, ls. 6d. 


MADAME SAINTON’S VOCAL ACADEMY, 

for the training of Vocalists, Professional and Amateur. The Second 
Term commences on Monpay, April 24th. Mdme SarnTon receives Candidates 
for admission on Tuesdays, between Three and Four o'clock, at 71, Gloucester 
Place, Hyde Park, where all communications relative to the Engagement of 
her Professional Pupils must be addressed. Prospectuses and particulars can be 
obtained of Mr Vert, 52, New Bond Street; and of Messrs Chappell, 50, New 
Bond Street, W. 


TOCKTON EXCHANGE.—Hatt Cuarers: For the use 
of Hall (size, 63 feet by 63 feet) and Ante-rooms, including Gas until 11 
o'clock, and also including Cleaning and Hall Porter’s attendance—First Night, 
£6; Second Night, £5; each following Night, £4. — in advance, an 
nights to be consecutive. JOHN SETTLE, Secretary. 
itockton, 28th February, 1876. 


IANOFORTE and MUSIC BUSINESS.—To be SOLD, 
with ear] ion, on account of the health of the Proprietor, the STOCK 

and GOODWILL of an old-established Concern in one of the most respectable and 
well populated Environs of London. There is a well selected Stock of Pianos by 
Collard, Broadwood, Kirkman, and other makers ; alsoa good Hiring and Tuning 
connection. The Stock of Music is well assorted and selected, and commands the 
business of the district. The premises are extensive and well adapted for the 
business, and can be had on Lease for 7, 14, or 21 years. For further iculars, 
apply to Mr Frepk. Lucas, Accountant, 20, Great Marlborough 8t., London, W. 


LADY wishes for an Appointment as SECRETARY for 
the Mornings. Full particulars will be forwarded upon application to Mr 
W. B. HEALEY (care of Duncan Davison & Co.), 244, Regent Street, W. 

























































































170 


THE MUSICAL WORLD. 








[March 4, 1876, 





O MUSICSELLERS.—A Young Lady as SALESWOMAN. 


Small salary required. Good references. F.C., 


Good Pianist ; can sing. 
244, Regent Street, W. 


care of Messrs Duncan Davison & Co., 


VIOLIN STRINGS. 
OLIN STRINGS.—Four First (the finest Roman Strings 
imported), sent post free, as Sample, for 13 stamps, by ALPHONSE Cary, 
Importer of Italian Violin Strings, 26, Fortess Terrace, Kentish Town, N.W. 
Wholesale Trade List on application. 


\ DLLE CARINA CLELLAND begs to announce her Return 
from her February Concert Tour. For Oratorio and Concert ENGAGE- 
MENTS, address—35, Charteris Road, Finsbury Park, N. 


ERR CONCERTMEISTER HERMANN FRANKE (pupil 
of Herr Joachim) begs to announce his arrival in Town for the Season. 
Address—No, 1, Bentinck Street, Manchester Square. 


R T. THORPE PEDE (Professor with, and Sole 
Successor, by Certificate, to the ce’ebrated Maestro Criv ELLI), begs to 
acquaint his Pupils and Friends that he will return from St Petersburg for the 
Season early in April. Address, until the 17th March, Hétel Demouth, 8t 
Petersburg ; after that date, to care of Messrs. CRAMER & Co. ., 201, Regent Street. 


TRS OSGOOD begs to announce that she has made 

arrangements to stay. in England until the Spring of next year, and 

requests that all communications respecting ENGAGEMENTS may be addressed 
to 9, St Luke’s Road, Westbourne Park, W. 


Me F. H. CELLI (Carl Rosa Opera Company), Dis- 
engaged until March llth. All Letters respecting ENGAGEMENTS for 
Concert, Oratorio, Opera, &c., &c., to be addressed—Care of STANLEY Lucas & 
Co., 84, "New Bond Street, W. 


ISS BLANCHE LUCAS (Soprano) at liberty for EN- 
GAGEMENTS for Oratorios and Concerts. Address—24, Grosvenor Road, 
8t George’s Square, 8.W. 


ISS MANETTI can accept ENGAGEMENTS for 


Oratorio or Concerts, and requests all communications to be addressed to 
11, Queen Square, Bloomsbury, W.C. 


‘a 7 r, 7 : . ° ° ° 
M. NIEDZIELSKI, having finished his Provincial Tour, 

can now accept ENGAGEMENTS, singly, or with his Vocal and 
Instrumental Concert Party, in London or the Country. The Coventry Standard 
says: ‘‘ The great Polish violinist, M. Niedzielski, cannot be too highly praised,” 
&e. The Sunderland Herald: “M. Niedzielski displayed an astounding power 
over his instrument,” &. The Brighton Gazette: “‘ M. J. Niedzielski played some 
admirable solos on the violin.” M. J. Niedzielski was received by the Queen of 
Spain at Paris. Address, careof DuncAN Davison & Co., 244, Regent Street, W. 
or to J. NIEDZIELSKI's residence, 15, Burton Crescent, Tavistock Square, W C. 


LEYEL, WOLFF & CO’S PIANOS (Paris).—Every 
description of these instruments for Sale or 
Hire. Price lists free on application to the 
Sole Agents, I. BeERRow & Co., Clarendon 
Mansions, New Bond Street, W. 


HE STUTTGARTER HARMONIUM COMPANY.— 
These Harmoniums are the best and most convenient, and for which Five 
Prize Medals have been awarded. For Price Lists (in English)—carri: ige of 
Instruments paid to London—application to be made to the STUTTGARTER 
HARMONIUM-FABBIK, Leopold Khan, Stuttgart, Germany. 


HEORY OF MUSIC (A First Book on the). 






































By Lovisa 





LANSDOWNE COTTELL’S COMPOSITIONS. 
\ ESSRS MOUTRIE & SON have the pleasure of announcing 


arrangements with Mr Corre, enabling them to publish a New Com 
sition, Monthly (Vocal or Instrumental). The success of his new “‘ Wed 
March” has ene ouraged them in requesting Mr CorTELL to arrange it as a Piano 
forte Duet. They anticipate a greater demand than ever for his last Compositions, 
Pianoforte and Music Saloons, 55, Baker Street, W. Catalogues post free. 


NEW AND POPULAR SONGS. 





“THE MOUNTEBANK.” By Vivien. Sung by Mr Santley. (10th Edition) 4s. 
“THE LOVER AND THE STAR.” _®. D. Gu @LIELMO. Sang by Male 
Liebhart - - . 4s. 
“FAR AWAY.” (New Raition) : - 4s. 
“UP FOR THE KING” (in B flat and D). AL FRED PL UMPTON - - 88. 
“GOOD BYE.” G. A. MACFARREN - - : -_ © 2 ® 
“THE FLOWER GIRL.” G. B. ALLEN - - - : : - - - 38. 
“THE LITTLE ROAMER.” Do. ° . od = bd ° bd - 38, 
“HONOUR BRIGHT.” J.L.HatronN - -_ - : - 8a. 
“THE MERRY MAID.” P. D. Gua G@LIELMO. (In. B flat and 0.) Bung by 
Mdlle Liebhart - - ° 3s, 
NEW MUSIC FOR ORGAN (with Pedal Obbligato). 
38. 


“FESTIVAL MARCH.” By AtrreDJ.DyE-  - 
“MARCHE HEROIQUE.” By J. Braprorp, Mus. Bac. Oxon. (Dedicated, 


by permission, to Dr Spark, Leeds) - > 4s, 
All Post Free at Half Price. 
MUSIC—Engraved, Printed, and Published, in the best Styles, at unusually 


low prices, or by mutual arrangement. Send for an Estimate. 


SIMPSON & CO., 33, Argyll Street, Regent Street, W. 
; NEW EDITION. 
“FLORA AND ZEPHYR.” 
VOCAL DUET. 
By J. W. CHERRY. 
Price 4s. 
Duncan Davison & Co., 244, Regent Street, W. 


NEW EDITION. 


LA PROMENADE MUSICALE. 
SIX MORCEAUX ELEGANTS POUR PIANO. 








London: 





No. 1. “IN THE EYES DOES LURK THE HEART”... GUMBERT. 
2. “WHEN THE SWALLOWS HOMEWARD FLY”... Abr. 
3. ‘‘ WHAT IS THE GERMAN FATHERLAND” ... REICHART. 
4. ‘“‘BEPARATION AND SUFFERING” TRUEN, 
5. “THE DEPARTURE AND senate ELL” DorrF und STapr, 
6. “THE PLAYER’S SONG”... TRUHN. 


Composes par LOUIS BEYER. 
Price 3s. each. 


London: Duncan Davison & Co., 244, Regent Street, W. 





Published This Day. 


“IN A VALLEY FAR AWAY;” 


OR, 
MAURY-A-VAWN ASTHORE. 
BALLAD. 
Composed by ELENA NORTON. 
Price 4s. 


London: Duncan Davison & Co., 244, Regent Street, W. 











Gipson. Second Edition in Press. ‘‘A clear explanation of el tary 
matters essential to a pianist.”—Prof. G. A. MACFARREN. “It cannot but provea 
“‘T am per- 


—= help to all who teach music to beginners.”—Mdme 8. Do.py. 
sctly charmed with the book, and shal] recommend it as a duty.”—Dr BENNETT 
GILBERT. “I think so highly of it, that I would advise every student beginning 
music to study your book.” —F¥. B. Jew: Son, Esq., Prof. R.A.M. ‘I would earnestly 
advise many so-called teachers to study the work well.”—Dr W. H. LoNGHURST, 

Org. Oath., Oanterbury. London: Morratr, Pare, & Co., Paternoster Buildings. 


REMOVAL. 


Me PEARSON begs to announce his Removal to No. 67, 
Sydney Street, South Kensington, 8.W. 








TO CHORAL SOCIETIES. 


RPHEUS (Orreo £ Evrypice). Cn. Grvcx. Scenes from 

the 2nd Act of this celebrated Opera, containing Solos for Soprano and Con- 

tralto, with Choruses for Mixed Voices. Edited by PAUL Davin. Octavo, paper 
covers, 2s, net. LAMBORN Cock, 63, New Bond Street. 





DEDICATED TO THE PROFESSORS OF THE ROYAL ACADEMY OF MUSIC. 


SIX STUDIES FOR THE PIANOFORTE. 
(FOR ADVANCED PERFORMERS.) 
By IGNACE GIBSONE. 


No. 1. The Swallow oes eet No. 4. Whither shallI fly? ... 4s. 
2. The Fountain RN os: a 5. Rocked to sleep... = * 
3. Spinnlied ... ene sos OR 6. The Restless Sea ... | 


London: S8TanLey Lucas, WEBER & Co,, 84, New Bond 8t., & 308A, Oxford St, 








Just Published. 
“ASPIRATION.” 
SONG. 
The Words and Music by FRANK JAMES AMOR 
(Of Salisbury). 
Price 4s. 
London: Duncan Davison & Co., 244, Regent 8treet, W. 


BLUMENTHAL’S SONGS. 





“THE MESSAGE” om coo vee Be 
“THE DAYS THAT ARE | NO REO 7, eck tere ene Phen lee 
““MY SWEET SWEETIN sb, lee sod eae! ste ‘> 


“GOOD MORROW, LOVE, GOOD MORROW” . 
“THE MAIDEN AND THE ROSE” (PAUVRE Fru, Pavvae Pixve).. 4s. 
“THE EVENING HOUR” (Le Son)... vee 4s 


Price 4s, each. 

Compostd by JACQUES BLUMENTHAL. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
BRIGHTON CONCERT AGENTS. 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWICK MANSION, 
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THE WACHTEL IMBROGLIO. 


Herr Theodor Wachtel, the tenor, now living in retirement at 
Breevoort House, will, it appears, make a more prolonged stay in 
America than he originally intended. How he would like to be 
once more back at his villa in Wiesbaden! We cannot by any 
means blame him for such a wish, for it is not a very agreeable 
thing to have to do with the American Law Courts. Herr 
Wachtel, it must be stated, has had two actions brought against 
him. The first is for the sum of 25,000 dollars, claimed as com- 
pensation ; the second is for the restitution of 1,496 dollars, which 
Herr Wachtel owes the Management. The plaintiff in the princi- 
pal action is Herr Emil Beil, the financial Director of the Opera, 
who must not, however, be confounded with the “ monied man,” 
who is behind the scenes. The Staats Zeitung says: 

“Breach of contract is the divining rod by means of which Herr Beil 
pou to obtain the 25,000 dollars ; he will endeavour to prove 
his case upon the following grounds: Herr Wachtel refused to sing 
in the performance arranged for the Ist January, 1876, and thereby 
not only prevented a sum of 5,000 dollars from being taken, but 
likewise caused serious expenses to be incurred ; he refused from 
the 13th November to sing at the Saturday Matinées, which consti- 
tuted a part of the combined programmes, and, by so doing, very 
considerably diminished the interest taken by the public in the whole 
enterprise ; he refused to carry out the programme agreed on by all 
arties for the first season, from the 18th October to the 2nd 

ecember, 1875, thus rendering impossible that variety in the pieces 
which was necessary for the success of the undertaking, and injuring 
the sale of tickets for the proposed second season; he refused, in 
November, December, and January, to act with certain members of 
the company, thus rendering it impossible to cast the operas in the 
best way, and this he did from mere personal caprice ; on the Ist 
December, 1875, he held out a threat of not singing in Lohengrin, 





if the principal prima donna of the company, Mdlle Pappenheim, 
who is acknowledged to be an admirable singer, and is 
a general favourite, sang the part of Elsa, thus rendering 
the appearance of the lady an impossibility, simply because he 
had become jealous of the applause with which she was always 
distinguished by the public ; in consequence of this, the lady had to 
be paid her salary of 1,600 dollars a month, without her being able 
to Xo aught in return. Owing to all these acts of Herr Wachtel’s, 
the attendance of the public fell off to such an extent that the 
receipts from the performances in New York and Brooklyn were 
8,000 dollars under the necessary expenses. Had Herr Wachtel 
faithfully fulfilled the terms of his contract, Herr Neuendorff, the 
musical director, and real impresario, would not only have suffered 
no loss, but have netted a clear sum of 25,000 dollars. Herr 
Neuendorff, who has ceded his legal rights to Herr Emil Beil, states 
he was informed by Herr Wachtel that the latter had deposited, in 
the name of his wife, with Arny and Co., Bankers, 32,000 dollars, 
his share of the profits from the operatic performances. Herr 
Neuendorff claims the 1496 dollars from Herr Wachtel, because the 
latter did not consider himself bound to put down to his cost a pro- 
portionate share of the necessary free admissions. He subsequently 
saw that these admissions, not being paid for, contributed nothing 
to the gross receipts, of which he was entitled to a third, and that 
it was unjust to make Herr Nuendorff pay for them. Under the 
influence of this view of the case, he promised Herr Nuendorff to 
repay the 1496 dollars. For some unknown reason, however, he has 
failed to fulfil his laudable intention. Having lost patience, and 
desiring to settle matters with quickness and certainty, Herr 
Nuendorff, through his advocate, Henri Wehle, has brought an action 
for this sum as well.” —New-Yorker Zeitung. 








Urrecnt.—Verdi’s Requiem has been successfully given here, 
under the direction of Richard Hol, 
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WHERE WAGNER HAS FAILED. 
(From the ‘‘ New York Arcadian.” ) 


The production in London of Wagner's Lohengrin marks an 
advance in the musical cultivation of England. It is two years 
since we had the first opportunity of hearing that opera, and it is 
greatly to the credit of Mr Strakosch that he should have stolen 
a march on his richer and more powerful London rivals. Much 
has been written in European journals of the want of good musical 
criticism in America, but we find that the English papers have, 
as a rule, been very cautious in criticising Lohengrin, and have 
restricted themselves rather to discussing the plot and and to com- 
menting on the acting and the singing, than to a careful and 
detailed analysis of the merits of the music. No articles that 
have appeared there have surpassed, and few have equalled, those 
published in some of our leading papers. 

Twenty-eight years had elapsed since the completion of Lo- 
hengrin before it obtained a hearing in England. That it 
achieved a success, as far as drawing audiences was concerned, was 
due there, as here, to curiosity ; but it is very doubtful whether 
a sufficiently favourable verdict was passed to make it worth the 
while of managers to venture upon another of Wagner's operas. 
The expense of setting Lohengrin, as it was done in London, was 
enormous ; and, though it was presented in deference to the de- 
mands of subscribers, the number of representations which it 
attained was not at either house sufficient to defray the expense 
of its bringing out. 

It is not likely that the production of Lohengrin in London 
will much advance the cause of Wagner's music there. While he 
was known to them only by means of selections from his operas, 
the English public was willing to take much for granted, and to 
make many excuses for the want of melody and form in his 
music, on the grounds that he could only be judged of by his 
operas in their entirety. Now that we have heard what the 
English critics say on Wagner, it will not be unprofitable to con- 
sider briefly the system upon which he works, and to endeavour to 
point out why, in the opinion of the writer, he can never succeed 
in the task which he has set himself. Wagner states his object to 
be to create a school of opera which shall be entirely free from the 
absurdities and incongruities which have marked all previous 
productions in that line. Instead of, like other composers, making 
his drama subservient to music, Wagner sacrifices music to what 
he calls a poem ; his object is to express as nearly as he can, in 
musicial sounds, the impressions that would be formed in the mind 
of a musician who read a certain story; and each phase of feeling 
is desired to be appropriately expressed by a corresponding musical 
phrase. The principle is false to everything that we know of the 
powers of music: it was never recognised by any of the great 
classical composers. True, some of them sought to picture in 
sound the effects of Nature, but none ever attempted to make 
music express words, This, indeed, it cannot do. Its limitations 
end with the suggestions of emotions. Any person can prove 
this for himself by playing one of the most strongly characteristic 
phrases from Lohengrin, and asking half a dozen different people 
to give their ideas as to what the composer meant to express; the 
diversity of the views will be found to be something quite 
extraordinary. 

The germ of Wagner's theory is not new. Gluck was the first 
man to rebel against the absurdities of the “Italian Opera,” but 
while he sought to reconcile, as far as possible, the character of the 
music with the sense of the words, he never made the former 
subservient to the latter. Wagner asserts that Beethoven, towards 
the end of his career, recognised the fact that instrumental music 
was incapable of the highest form of expression, and that when he 
wished to attain the culmination of his grandest thoughts, in the 
Ninth Symphony, he was obliged to weld with his music the words 
of Schiller’s “Ode to Joy.” But this union of choral with instru- 
mental music was no new thing with Beethoven. His Choral 
Fantasia, written at a comparatively early period of his life, was 
constructed on precisely similar principles, yet, until the “ Ninth 
Symphony,” he never again began work on the same plan. More- 
over, after the completion of the “Ninth Symphony” he wrote 
some stringed quartets, and had laid out the plan of another 
purely instrumental symphony. This does not seem as though 
the great master had recognised the incompleteness of what 
Wagner calls “ music for the soul’s sake of sonorous beauty.” 





Opera is the union of two arts, music and drama—each more or 
less complete in itself. In fact, music as an art must be considered 
as almost perfect. The auditor is not called upon to close his 
eyes to any absurdities or incompleteness, as he must in looking 
at a dramatic representation or at a picture. No one, we think, 
will deny that, as an art, the drama is far less perfect than 
music. Now a union between two arts, one of which is 
perfect, and the other very nearly so, can only be effected 
by a considerable sacrifice on the part of one or both. The 
question in operatic music is, which art shall be predomi- 
nant? In the Italian school the drama was made entirely 
subservient to music which, was often ridiculously incon- 
gruous. The warmest supporters of Italian opera never denied 
this ; but to them music was the chief point, and they never stopped 
to consider the absurdities of the dramatic situations—the viola- 
tions of what we have been pleased to term the “ unities.” 
Wagner claims, and, of course, correctly, that for a man or woman 
to sing a long and tender love song when in the agonies of death 
is absurd ; therefore he asserts, the nearer music is brought to the 
singer’s actual feelings, the more perfect the composer's art. This 
sounds plausible, but if we push the argument to its logical 
sequence what follows? That he would be the most successful 
composer of opera who would dispense with music altogether. At 
no period in the world’s history have men and women gone about 
singing their conversation to the accompaniment of an orchestra. 
If, therefore, operatic music is to be but an imitation of real life, 
it will cease to be music. The absurdities of opera cannot be 
obviated, and the world has for generations been contented to 
accept operas, because of the beautiful music which has been 
written in them, and because the union of acting, with music—no 
matter how inherently ridiculous—always awakens pleasurable 
emotions. Wagner has thought to do away with these absurdities 
by throwing his stories back into the myths of -the German 
legends ; consequently, his plots are, to a great extent, devoid of 
human interest, and utterly wearisome in the mangled version to 
which the necessities of the hours of representation, allotted to 
operatic performances in England and America, reduce them. 
What he has endeavoured to do is, in his own words, to construct 
a tone-poem, composed of “ music wedded to immortal verse.” 
As he supplies his own verse, this expression is a fair specimen of 
Wagner’s native modesty. But when we hear one of his operas, 
do we recognize this perfect wedding? We miss melody, form, 
and incident. In the place of these, we have an orchestra playing 
music of most involved, and, at times, of an ear-torturing character. 
That Wagner is, as far as power of orchestral scoring goes, one of 
the greatest, if not the greatest composer who ever lived, no sen- 
sible musician can deny. (Fudge.—D.P.) His knowledge of the 
effects of combinations of instruments is wonderful; and, much 
as we may object to his chromatic progressions, and his violation 
of recognised harmonic laws, we cannot refuse our admiration to 
the ingenuity of his counterpoint (!) One reason why his music, 
clever as it is, fails to be agreeable to the ear, is that he does not 
write for the best parts of the compass of various instruments, but 
usually keeps them for the most part at one or other extreme of 
their registers. He pursues the same system in writing the vocal 
parts, and the consequence is, that while, like Verdi ()), he does not 
ruin voices by writing occasional exceptionally high notes, he does 
much more damage by keeping the voice continually on the strain. 
He has sought, also, to give to his orchestra the chief interest of 
the music, and has made the voices accompaniments to the 
instruments. Voices are, unfortunately, not instruments, and they 
will not stand, nor is it pleasant to hear them attempting to do 
80, being strained to sing subservient parts against the power of 
a very large body of instrumentalists, 

If we call to mind the points of Wagner's Lohengrin that gained 
most applause when played here, we shall find a few simple melodies 
and the unisonal termination of duets constructed after the fashion 
of Italian opera, which, much as Wagner affects to despise, he fre- 
quently employs. But these few glimpses of sunshine through the 
storm were only remarkable from force of contrast. After 
having had our ears continually strained by Wagner's peculiar 
harmonies, even the smallest and commonest piece of tune was 
delightful. How deficient Wagner is in melodic beauty anyone 
may easily see by playing on the pianoforte the “ Swan Song ” and 
the “ Bridal Chorus,” which were the most applauded numbers in 
Lohengrin ; the latter will be found to be a commonplace “ jiggy ” 
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kind of tune, which would not be at all unsuitable to a pantomime 
overture. Simplification is one of the best tests of the real value 
of music. ‘Take any one of the symphonies of Beethoven, 
arranged for the pianoforte, and, though necessarily much of the 
gorgeous colouring will be lost, the inherent beauty of thought 
and form remains undiminished. Attempt to arrange one of 
Wagner’s preludes or Titanic choruses for the pianoforte, and we 
see at once that whatever effect they produce upon us, as scored 
by him, is due to the intricacy of treatment, and not to any 
originality or beauty of fundamental conception. They are like 
a book written in the purest literary style (!) by one possessing an 
unsurpassed pasate of language, but who, unfortunately, has 
no thoughts of value to communicate. 

Wagner's music has been forced into notoriety as much by his 
writings, as by his having obtained the patronage of the King of 
Bavaria. As an author, he has certainly great talent; but when 
his powerful pen is no longer wielded in attacking his critics and 
in defending his compositions, they probably will not be found to 
possess any great vitality of their own. There is scarcely an art 
which some enthusiasts have not tried to force beyond its proper 
limits. Many of them have found followers for a time, but their 
deaths have always been the signal for the gradual dispersion of 
their disciples. Within the last twenty years, we have seen in 
pictorial art pre-Raffaelism dawn, flourish, and decay. We have 
not forgotten the many attempts that have been made to tint or 
colour statuary. In this, Gibson, one of the best English sculptors, 
was very successful, and for a time his novel ideas met with great 
encouragement and support. But even for years before his death 
he recognised that the attempt to transcend the restrictions of his 
art, by imitating the colour as well as producing the form of 
nature, was false and unhealthy in principle, and he had the good 
sense to abandon it. That Wagner will become convinced that 
his efforts are not based upon sound principles we do not believe ; 
he is the god of a small clique, and every one who does not 
recognise his powerful genius is, in his opinion, actuated by some 
religious or interested motive. 

Lohengrin, as far as the story goes, is infinitely inferior to many 
of the German operas ; and none will deny that, for melody alone, 
there are, we might say, hundreds that surpass it. What value, 
then, it should have, is as an exemplar of Wagner's theory of the 
perfect union of poetry and music. The test of the meaning of a 
musical phrase, to which we have alluded above, will prove con- 
clusively how unsuccessful it has been: in this respect. That 
Wagner has in Germany, and in this country, a large number of 
adherents is undoubtedly true; but of these, probably not more 
than one fourth really admire his compositions, or would be able 
to give a satisfactory reason for so doing; while the remaining 
three-fourths pretend to like his music because they imagine that, 
by so doing, they prove their superiority in musical knowledge 
and subtlety of appreciation to those who fail to discover truth in 
his theories or beauty in his works. 

JuLian Maanvs. 








Monaco,—Madlle Baux, who recently made her début as Rachael 
at the Grand Opera, Paris, and M, J, Diaz de Soria, will take part 
in the concert to be given on the 10th inst., at the Casino. 

Municu.—The following notice has been issued by the Manage- 
ment of the Theatre Royal: ‘‘Those members of the company 
representing characters which are, during the course of the piece, 
removed by death, will not, on the conclusion of their part, reply to 
any recall, until after the end of the piece.”—An action has been 
brought by Herr C. W. Batz, of Wiesbaden, and Herr C. Voltz, of 
Mayence, against the Intendant-General, to recover a considerable 
sum of money, which they allege to be due to them, as heirs of 
Lortzing, Spohr, and Marschner, for the performance of operas by 
those composers. The court has not yet pronounced judgment. 

Pesta.—The Abbate Franz Liszt, has arrived, and taken up his 
residence in the Musik-Academie.—Sig. Mateo Salvi, formerly 
manager of the Imperial Operahouse, Vienna, will, after residing 
here since he was pensiowed and left the Austrian capital, pion, 
in the spring to Bergamo, where he has been appointed Director of 
the Conservatory and Orchestral Conductor.—The Hungarian 
Minister of Commerce has granted M. Landrien a patent for the ex- 
clusive manufacture and sale in Hungary, during one year, of an in- 
strument called a ‘‘ Landrieno,” and invented by the applicant for 
automatically writing down whatever is played upon a piano, M, 
Landrien has already a ten years’ patent for Belgium, 





MISS EMMA BARNETT AT THE CRYSTAL PALACE 
CONCERTS. 
(From the ‘* Academy.”) 

The second novelty was a pianoforte concerto by Mr J. F. Barnett. 
This work had been only once previously performed—at one of the 
Albert Hall Concerts last winter. It may rank as a whole among the 
best works that the talented young composer has yet produced. Like 
most of Mr Barnett’s writings it shows trace of the Mendelssohn 
influence, but this nowhere amounts to direct imitation. The con- 
certo is constructed on pleasing subjects, is very clear in form, 
admirably written for the solo instrument, and excellently scored 
for the orchestra. The work was conducted by the composer, and 
the solo part was played by his sister, Miss Emma Barnett. Of this 
young lady we have before had occasion to speak in terms of high 
praise ; and never have we heard her to more advantage. That she 
played her brother’s not easy music con amore may be taken for 
granted ; but there was besides a perfect mastery of all technical diffi- 
culties, and finish of style which rendered her performance extremely 
enjoyable. We may safely predict for Miss Barnett a brilliant future. 


—_0——- 


MR WALTER BACHE’S CONCERT. 
(From the ‘* Globe.”’) 


One of the most practical among the disciples of Wagnerism, as 
well as one of the most energetic and enterprising, Mr Bache often 
contrives to present his views in the most sensible and pleasant 
form. Deeds, more than words, would seem to be his guiding 
motto; for, while others content themselves with talking involved 
nonsense about their pet theories, he does a more sensible thing by 
presenting the results of those theories as represented in the com- 
positions of the most prominent among t’:e teachers on each and 
every occasion when he invites the public to a concert under his 
rule. Last night he produced, and conducted, Liszt’s oratorio 
St Elizabeth of Hungary, in as near an approach to entirety as 
it was possible to comprise within the ordinary limits of a concert 
time. As far as mechanical execution was concerned, nothing 
could have heen more satisfactory. The chief vocalists, by their 
singing, justified their selection ; the band, under the leadership of 
Herr Deichmann, performed their share of the work almost 
without a fault ; and the chorus deserves the highest praise that 
can be said of it. So far generally. To speak more particular] 
of the chief singers, it must be said that their portion of the co 
was perfectly done. Mr Thurley Beale and Mr Wharton, although 
they had little to do, did that little well. Mr Federici sang most 
earnestly the whole of his part, Lut the great success of the 
evening was that achieved by Mrs Osgood, a lady who is compara- 
tively a stranger to our concert rooms—certainly a stranger 
hitherto in the higher branches of the art ; for until last night she 
had only been heard as a ballad singer. In that capacity she had 
shown abilities beyond the usual order, and gave promise of power 
in a more exalted category of art, which promise was amply ful- 
filled last night. Her singing was at once intensely dramatic, 
pathetic, and artistic ; and, as the music of the part of Elizabeth in 
the oratorio requires all these qualities, the effect can be imagined 
by those who were not present. Those who were will never forget 
the delight her singing gave. —™ 

Space will not permit of a long and complete description 
of the work, besides which, it is doubtful whether such an 
one would interest any but the technically educated reader. 
It will, therefore, be sufticient to say that as a whole the 
oratorio is of consistent type, not perhaps of a form which 
has until now been regarded as the proper one to use, but 
still it is homogeneous. The ideas suggested in the prelude are 
worked out to the full in the course of the composition. That it 
should suggest the dramatic rather than the purely poetical and 
religious side of the subject will, perhaps, strike all listeners. 
Taken for what it is, the exposition of advanced views with regard 
to the treatment of oratorios, few will regard it otherwise than 
instructive and suggestive, and all will thank Mr Bache for pro- 


ducing it. 








It will be 


Vaencta.—A new theatre is being erected here, 
called the Teatro Apollo. 
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JOACHIM AT THE POPULAR CONCERTS. 
(From the ‘‘Graphic.”) 


The return of the first of living violinists, Joseph Joachim, is 
always an “event” in the musical season. His annual residence 
among us, owing to his present position as musical chief of the 
Berlin Conservatoire, is now inevitably shortened ; and much less 
is seen and heard of him than might be wished. But when he 
comes he is greeted with an enthusiasm plainly showing in what 
high esteem he is held. Nothing could have been warmer, more 
cordial, more unanimous, than his reception on Monday night. 
His performances were limited to concerted music; but whether 
this be the case or otherwise, whether he plays a solo or not, it is 
all one. He makes the same impression on his hearers. And this 
is only just, because Herr Joachim is not merely the greatest living 
master of his instrument, but also the most conscientious, and the 
one to whom egotism and love of self-display are most utterly 
repugnant. On Monday he played nothing in which he was 
unassociated with other artists; and these artists being without 
exception artists of acknowledged eminence, he found worthy com- 
peers. In Mendelssohn’s quintet (No. 2, B flat) Herr Joachim 
was supported by MM. Ries, Straus, Zerbini, and Piatti; in the 
trio of Beethoven (C minor—No. 3, Op. 9), by MM. Straus and 
Piatti; in the same composer’s G major, No. 3, Op. 30, by Mdlle 
Marie Krebs. In each of these remarkable works he played as 
Joachim alone can play, and in each he gained the sympathies of 
every hearer. In short, as of old, his return was a triumph—and 
a triumph won with as little pretension as it was due to extra- 
ordinary genius. Mdlle Krebs had a great success with Schumann’s 
very exacting Toccata in C, which she executed with wonderful 
fluency ; and, being called back, gave the Traumeswirren, by the 
same composer. The singer was Mdlle Sophie Liwe, who confined 
herself to German Lieder, sung in the German language. It has 
been hinted (and with reason), by a daily contemporary, that there 
exists a large repertory of songs by English composers, some of 
which are worthy the attention of Mr Arthur Chappell. Why we 
should be almost wholly restricted to German music it is difficult 
to conceive. 


O—— 


MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent. ) 


Les Amours du Diable, La Timbale d Argent, Mdme L’ Archidue, 
together with dramas in the shape of Cartouche and Les Muscadins,* 
have entertained the audiences at the theatre during the last fort- 
night, and brought us down to the bal masques of the Carnival, a 
prescribed time for such entertainments during les jours gras. Les 
Amours went a great deal better on the two occasions it has been 
played than previously, La Timbale d’Argent having been cut 
down a little, also. Mdlle Monteni having left us, a new artiste, 
Mdlle Liogier, took the part of Muller, the would be affectionate, 
but much persecuted, husband of Molda. This really charming 
little cantatrice, who also played the part of Lilia in Les Amours du 
Diable, sings with much taste, and has already established herself 
as a favourite at Boulogne. 

On Thursday, Feb. 24, Les Muscadins and Mdme L’ Archiduc were 
played for the benefit of M. Lavigne. The drama, by M. Jules 
Claretie, is a very stirring one, eight tableaux (showing what 
Muscadins were capable of doing in the terrible days of the Reign 
of Terror in France) constitute the same, when “ Barras etait Roi et 
Lange etait sa Reine,” before the other Rois and reigns found “que 
c’ etait la peine de changer de gouvernement. 

The bal paré et travesti, at the Etablissement, for the St Etienne 
relief fund, was not a very great affair. The entrance was only two 
francs, and about 250 people patronised it, out of whom only three 
were paré or travesti—two ladies and one gentleman. 

We have just got over Carnival. The wet weather rather put 
a stop to the would-be-joyfuls in the streets, but yesterday, ‘‘ Mardi 
Gras,” there were a great many masks about, as it cleared up in 
the afternoon, Some remarkable costumes appeared; among 
them, aman got up ina bundle of straw. You saw nothing of 
him but his nose. He was followed by a lot of costumed com- 
panions, and, at a given signal from him, they sang, from time to 





* In case any of your readers should not know what a “ Museadin” is, I 
append the definition from Nugent’s Dictionary—Muscadin, S.M., Musk, com- 
fits ; a term applied to the dandies of the French Revolution. 





time, part-songs. The three bal masques at the Theatre were 
great successes, especially on “ Mardi Gras,” when the house was 
crammed. To-day is “Les Cendres” (Ash Wednesday), and it 
seems that the weather knows how to make us think so by an 
unceasing down-pour of rain, cloudy sky, and wind. 

There is to be quite a new arrangement with the manager of 
the Theatre this year. For the three months of the season, July, 
August, and September, he will receive nothing from the town ; 
but his assistants, gas, and police, will be paid for, while he will 
have the option of giving any pieces or operas he likes. For the 
winter months (six) he is to receive the sum of 10,000 francs, and 
be forced to give dramas, vaudevilles, operas-comique, &c. This 
is a much better way of encouraging a manager than, as hereto- 
fore, holding him responsible to play grand operas four times a 
week for a certain time, and, during the winter, operas-comique 
and dramas. Also, he will have to lessen his prices on Monday ; 
and, if he give more than three performances a week, all will be 
for his own benefit. I wish some enterprising English manager 
would bring over a company in the season, while everything is dull 
in London—say in September—and give performances once, or 
even twice, a week. I am sure it would pay while so many of our 
compatriots come to the “Queen of French watering places ” to do 
bathing and afternoon concerts. 

La Petite Mariée to-morrow for certain, of which more anon ! 

Bowlogne-sur-Mer, March 1, 1876. X. T, R. 


——o——_ 


“ALEXANDRA PALACE. 

The programme of the second of the post-Christmas series of 
the Saturday Popular Concerts contained a selection attractive 
to all classes of amateurs. Headed by the Symphony in B flat of 
Schumann (first time of performance at these concerts), the 
admirers of that company of the heterogeneous Wagner-army 
commanded by Liszt were tempted by a violoncello concerto of 
Saint-Saéns (cleverly played by the young French violoncellist, M. 
Laserre). M. Saint-Saéns, though a Frenchman, resident in 
Russia, shows in this concerto, no less than in those florid amal- 
gamations of pianoforte passages which he has published as his 
chefs-d’wuvres for the latter instrument, that his tendency is 
towards the erratic modern school of Germany, rather than 
towards the more agreeable mannerisms of the land of his birth. 
The lovers of vocal music were gratified by the well-known 
“ Angels, ever bright and fair,” given with consummate skill by 
Mdme Lemmens-Sherrington, and with Mercadante’s cavatina, 
“ La dea di tutti i cor,” and Randegger’s ballad, “ Sunshine and 
shade,” sung by the rising young tenor, Mr Henry Guy, with the 
finish and laudable self-restraint which promises so favourably for 
his future position among English tenors. The Alexandra Palace 
Choir gave some part-songs (among which was an agreeable setting, 
by Mr Weist Hill, of Campbell’s beautiful lines, “I had a heart 
that doted once”) with a precision that was a marked improve- 
ment upon their former performances ; Mr Osborne’s bright and 
unpretending little overture, Forest Maiden, was well received ; 
and the sympathy of a mixed audience, whose individual tastes had 
been so cleverly considered in the arrangement of the programme, 
yielded, as usual, to the charming gavotte for strings by Boccherini, 
which can scarcely fail to delight wherever, or by whomsoever, it 
may be heard. First introduced to an English public by Mr 
Weist Hill, the startling impression it created was principally due 
in the beginning to the exquisite adjustment of those minor 
delicacies of expression upon which music of an effeminate 
character, that appeals rather to the emotions than the reason, 
relies for success; but now, though the wonderful diminuendo at 
its close has lost none of its potency by repetition, the gavotte 
may be considered to be fairly established upon its own merits. 
The next concert is announced to include a variety of vocal and 
instrumental items, among which is an overture by C. H. Bannister 
and Haydn’s Symphony in D (No. 2). 








ai 

Parma,—The new opera, La Regina di Castiglia, by Sig. Guin- 
dani, has proved an utter failure, although the composer was called 
on fourteen times the first night. 

MayeEnce.—The fourth concert of the Art Union has taken place. 
The artists were the “ Florentine Quartet Union,”—Jean Buker, Sig- 
nori Masi, Chiostri, and Hilpert, Their performances created quite 
a sensation,—L, 
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ROYAL ACADEMY OF MUSIC. 


The students gave an evening concert at St James's Hall, on 
Saturday, February 26th. The following is the programme :— 


Madrigal, “Ah ! fading joy ”—{Charles Lucas) ; Capriccio, in A | female voices, ‘‘ The bridal of the birds ” (Brinley Richards) ; Grand 


minor (Op. 33, No. 1), pianoforte (Mendelssohn)—Mr. Hooper ; 
Trio, ‘‘ Freshly stirs the breeze” (Garcia)—Misses Agnes Larkcom, 
Kate Brand, and Marietta ; First movement from Trio in G (Op. 112, 
No. 2), for pianoforte, violin, and violoncello (Raff)}—Mr A. H. 
Jackson, Miss Gabrielle Vaillante, and Mr Buels; Recit. and 
Evening Prayer (2li) (Costa)—Miss Bolingbroke (Parepa-Rosa 
Scholar) ; Chorus of Angels (Costa)—Misses Aylward, Marie Duval, 
Nessie Goode, Jessie Jones, Mary Davies, Edouard, Singleton, A. 
Butterworth, M. Butterworth, Fischer, Bolingbroke, and Reimar ; 
Cantata, ‘‘Gelosia” (Rossi), Mr Boutenop ; First movement and 
Scherzo from Sonata, in A minor (Op. 46), pianoforte (Schubert)— 
Miss Whitelaw ; Part songs, ‘‘ More life” and ‘‘ Shepherds all ”— 





Walter Macfarren ; Scherzo, in A (Ms.), pianoforte (T. Silver, Stu- 
dent)—Mr Thomas Silver; Song, ‘‘ Ave Maria” (Dudley Buck)— 
Miss Jessie Jones ; Andante and Variations (Op. 46), two pianofortes 
(Schumann)—Misses Katie Steel and Ethel Goold; Duet, ‘We 
Two” (H. Smart), Miss Shaboe and Mr Robert George ; Chorus for 


Fugue, in E minor, Organ (J. 8. Bach)—Mr George Ryle ; Song, 
‘Daily went the Sultan’s daughter” (Der Asra) (Rubinstein)—Miss 
Barkley ; Rondeau a la Polonaise, in C minor, pianoforte (W. Stern- 
dale Bennett)—Miss Tate ; Trio (in Canon) “Bird of the morning” 
(H. Smart)—Misses Edouard, Thekla Fischer, and Reimar ; Song, 
‘‘ Let me love thee” (Arditi)—Mr Gordon Gooch ; The 24th Psalm, 
‘‘ The earth is the Lord’s ” (Spohr)—the solo parts by Misses Marian 
Williams and Barkley, and Messrs. Seligmann and Gordon Gooch. 


The accompanists were Misses Ethel Goold and Katie Steel; 
Messrs F. W. W. Bampfylde and A. H. Jackson. Mr Walter 
Macfarren conducted. 








Postisner Bumpvs.—Well, Dr Slim, what have you brought me? 

Dr Stim.—I have brought a symphony, Sir. 

PuBLIsHER Bumpvs.—Symphonies don’t pay. What key? 

Dr Strm.—C sharp minor, Sir. : 

PusiisHer Bumpvs,—C sharp minor don’t pay. Why not major? 
Why the lesser third ? 

Dr Strm.—I have arranged it, Sir, for four hands, Sir, on one 
pianoforte. 

PusiisHER Bumpvs,—Four hands on one pianoforte don’t pay. 
Can’t you arrange it for two hands on four pianofortes ? 

Dr Surm.—No Sir—not without transposing it half a tone lower ; 
and then it would be difficult fer the two hands, unless one hand 
was Arabella Goddard's, and the other Hans von Biilow’s. 

PuBLISHER Bumpus.—That’s out of the question. Hans says 
Arabella plays like a wax automaton ; and Arabella says Hans plays 
wrong notes by the wax dozen. That wont pay. 

Dr Suim,—Will you print the full score, Sir ? 





Publisher and Composer. 





Pustisier Bumpus.—Full scores don’t pay. What have you got 
in your left hand ? 

Dr Sim.—A cantata, Sir. 

PusiisHerR Bumpus.—Cantatas don’t pay. The subject, if you 
please ? ; 

Dr Stim.—A Martyrdom, Sir. 

PusiisHER Bumpus.—Martyrdoms don’t pay. Can’t you write a 
ballad, like Arthur Sullivan, or Diehl, or Cowen, or Frederick Clay ? 

Dr Strm.—No, Sir; but I could try and write one like Dishley 
Peters. 

PusitsHeR Bumrvs.—Oh ! 
nobody would sing it. 

Dr Strm.—Then, Sir, what am I to do with my symphony and 
cantata ? 

PusiisHER Bumpvs.—Bonfire !—they won’t pay. 

(Exit Dr Slim disconsolate ;—Publisher Bumpus goes on smoking 
complacently his cigar, ) 


That would never pay, because 
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MONDAY POPULAR CONCERTS. 
ST JAMES’S HALL. 





EIGHTEENTH SEASON, 1875-76. 


DrrEcTOR—MR 8. ARTHUR CHAPPELL. 





THE TWENTY-NINTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 
EVENING, MARCH 6, 


To commence at Eight o'clock precisely. 


MONDAY 1876. 





PROGRAMME. 


PART I. 

QUARTET in G minor, for pianoforte, violin, viola, and violon- 
cello—Miss AGNES ZIMMERMANN, MM. JoAcum™M, eed 
and PIATTI 

ARIA, “ Zeffiretti lusinghieri” (ldomens)~Malle mua eda sk 


ANDANTE, with VARIATIONS, in E flat rica for 
pianoforte alone—Miss AGNES "ZIMMERMANN... 


PART II. 
SARABANDE and TAMBOURIN for violin, with a 
ee ee JOACHIM ... 


‘In a distant land” 
SONGS, { “‘ Cradle Song” 


Brahms. 
Mozart. 


Mendelssohn. 


Leclair. 
.. Taubert, 
sis on tm — . Brahms. 
Mdlle IpA CorAnt. 
QUARTET in E minor, Op. 45, No. 2, for two violins, viola, and 


violoncello—MM. JoacuiM, L. Rres, ZERBINI, and PraTtr... Spohr. 


Conductor . Bir JuLivs BENEDICT. 





SATURDAY POPULAR CONCERTS. 





SATURDAY AFTERNOON, MARCH 4, 1876. 


T'o commence at Three o’clock. 


PROGRAMME. 


QUARTET in D major, No. 10, for two violins, viola, and violon- 
cello—MM. Srraus, L. Risks, ZERBINI, and PIATTI ... 


AIR, “‘ Adelaide”—Mr Sims REEVES ... 


SONATA in E minor, 7 90, for rn dian! Miss hime 
ZIMMERMANN ... 


Mozart. 
Beethoven. 


Beethoven, 
SONATA in A major, Op. 69, for piz tien and violoncello— 
Miss AGNES ZIMMERMANN and Signor PIAtTTt . . Beethoven. 


SONG, “ The Savoyard’s Return ”—Mr Sims iaeins ES Piatti. 


RONDO BRILLANT in B minor, for pianoforte and violin— iete 


STRAUS and Miss AGNES ZIMMERMANN ae Schubert, 


Conductor : sir JULIvs BENEDICT. 





TO CORRESPONDENTS, 
X. T. R.—Thanks. No; the plot is already well known here. 








NOTICE. 

To ADVERTISERS.— The Office of the MustcaL Wort» is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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Sir Caper O' Corby. 
(A furious Irish Baronet. ) 


nga 2 


Str Carer.—Bedad! By the hand of my body !—I’ll—— 
Mr Lavenper Pirr.—Aw !—what ? 

Str Caprer.—Biilow abused Arabella ! 

Mr LavenDER Pirr.—Aw ! Aw !—Dweadful ! 

Sir Caper,—By the hand of my body ! 


— 
TO THE EDITOR OF THE MUSICAL WORLD 


‘IR,—Taking, as I do take, a great interest in the subject, I 
should feel obliged by your allowing me a little space in 
your journal. I wish to offer a few observations with regard 
to the meeting held at the Mansion House, on the 24th ult., in 
connection with the National, or so-called National, Training 
School of Music. I confess I am rather late in the field. I 
should have written sooner had I not been deterred by the fear 
that you, or some one else, would do for me what Dogberry 
requested his friends of the Watch to do for him, namely : 
write me down an ass, for daring to entertain any doubts as to 
the merits of a project introduced to the world under such 
more than usually distinguished patronage. But, since the 
best way to dispel doubts is to submit them to the test of dis- 
cussion, I at length venture to take up my pen, in the hope 
that others may follow my example and enlighten me on two 
or three facts which I do not at present thoroughly comprehend. 
I was not myself at the meeting. I greatly lament this, 
because I should naturally have derived deep satisfaction from 
enjoying, as it were, if only for a limited period, the personal 
acquaintance of such eminent men as the Lord Mayor, who 
occupied the chair, Alderman Sir T. White, Alderman 
Sir T. Dakin, Alderman Sir R. Carden, Alderman Sir F. 
Truscott, Sir J. Bennett, Alderman and Sheriff Knight, as well 
as others of equally European fame, who clustered round their 
There was, also, the Duke of Edinburgh. That 
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circumstance alone would have rendered me desirous to 
attend. [Ill-natured and sarcastic people may sneer as they 
choose about Englishmen dearly loving a Lord. I frankly own 
that I myself am very partial to one I have the honour of 
knowing—though he is only a Lord by courtesy. It is, there- 
fore, not surprising that I experience becoming gratification at 
being in the company of a Duke, and a Royal Duke, moreover, 
though only casually at a public meeting. As already men- 
tioned, however, Fate was against me ; business kept me away 
from the brilliant and intellectual gathering. I had to rely 
on a newspaper for my knowledge of what occurred. I pur- 
chased an Echo. I do not regret the halfpenny thus invested. 
I only regret the conclusion at which, with many misgivings, 
I have arrived after perusing the report of the proceedings. 
Under correction, I think that the principal actors in the mat- 
ter have, while actuated by the best and purest motives, 
transferred from the sphere of politics to that of music the 
process so graphically characterized by the Right Honourable 
Benjamin Disraeli as one of Meddle-and-Muddle. But, per- 
haps, my want of penetration, not their lack of perspicacity, is 
to blame. 

The Lord Mayor, I was pleased to find, opened the ball in 
a proper spirit, or, to put it playfully, pitched the overture 
in the right key. He commenced his speech with 
dilating upon something of course more highly valued by 
every loyal Englishman than music; I mean, the honour 
His Royal Highness the Duke of Edinburgh had done 
them by gracing the Mansion House that day with his 
presence—his “august presence,” as the speaker, in a vein 
of felicitous and manly eloquence, expressed it. His Lord- 
ship hoped the company would, by contributing liberally 
towards the National Training School of Music, exhibit the 
same interest in it as His Royal Highness. He might have 
urged them also, to imitate His Royal Highness’s august ex- 
ample in a pecuniary sense ; for, of course, His Royal Highness 
himself contributed largely. The Lord Mayor should have said 
how much His Royal Highness had given. Though even civic 
dignitaries might hesitate equalling His Royal Highness’s 
donation, still, the mention of it could not have failed to 
excite a healthy spirit of emulation among them. From reti- 
cence, his Lordship—at least, in the report I purchased—passed 
on to obscurity. Alluding to the well-known Institution in 
Tenterden Street, he said (I quote verbatim et literatim) :— 

“The Royal Academy was not a free school as this” {The 
National Training School] “would be. It was free as far as re- 
garded the Students and the education they would receive therein.” 

Now it strikes me that, if “It” (The Royal Academy) is 
“free as regards the Students and the education they would 
receive therein,” it is about as free as could well be expected. 
I am at a loss to perceive how the National Training School 
of Music could be much more free, unless the Students were 
not only instructed gratuitously but absolutely paid for enter- 
ing their names on the books. Such conduct on the part of 
the Committee of Management would indeed be munificent, 
and cause the position of the fortunate Students to be envied 
by many a hard-working professor of the art. To find a 
parallel instance of disinterestedness, we must go back to the 
halcyon days when the Directors of one of two rival steam- 
boat companies, not contented with conveying passengers to 
Margate for nothing, made them a present of a good dinner 
into the bargain. After his reference to “the Students and 
the education they would receive,” his Lordship added :— 

“Those who took a scholarship of £40 per annum, would 
entitle a corporate body, or an individual who took the scholar- 
ship, to have one scholar in the school during the contribution of 
the donation.” 

This puzzles me even more than the former extract. Why 





should Students—you must remember his Lordship is speak- 
ing of Students—take scholarships to entitle corporate bodies 
to have one scholar in the school, or, what is still more diffi- 
cult of comprehension, why should they take scholarships to 
entitle “an individual who took the scholarship” to enjoy the 
same advantage as corporate bodies? And how could an 
individual take a scholarship already taken, as I interpret 
the statement, by the Students? ‘Contribution of a dona- 
tion,” too, is rather a strange phrase. I do not see much to 
recommend it, except, may be, that you can reverse the order, 
and say, “ donation of a contribution,” without injury to the 
signification. 

Directly the Lord Mayor had concluded, His Royal High- 
ness the Duke of Edinburgh rose. He explained, more 
lucidly than the enthusiasm of the Lord Mayor had allowed 
that high City functionary to do, the object of the meeting, 
and the aims which the promoters of the National Training 
School of Music had in view. For the details of His Royal 
Highness’s august speech, I must refer you to the newspaper 
reports. They are too long for insertion here. But there is 
one point which I must not pass over in silence. His Royal 
Highness, like the Lord Mayor, was very earnest in assuring 
his hearers that the National Training School for Music had 
been founded in no spirit of rivalry towards the Royal 
Academy of Music. Qui s’eacuse, s’accuse, the French tell 
us. If I may do so without offence, I must say this reiterated 
deprecation of aught like rivalry reminded me very much of 
our friend Clown’s earnest assurance to the policeman, when 
a baby has been smashed, an old gentleman fearfully ill- 
treated, or a leg of pork purloined : “ Please, sir, it was not 
me!” For my own poor part, if, next door to some old firm, 
anybody were to open, in the same line of business, a spic- 
and-span new shop, resplendent with plate-glass front, fresh 
paint, and endless gilding, the whole surmounted by a very 
large carving of the Royal Arms, supported by the lion and 
the unicorn, with the motto; “By Special Appointment” 
beneath them, I should with difficulty be persuaded that 
there was not some little rivalry at work, even supposing it, 
for the sake of argument, to be perfectly unintentional. 

It appears to me that the promoters of the new scheme 
must be prepared to admit one of two things: the Royal 
Academy of Music is either an institution deserving well of 
the country for the benefits it has bestowed, and continues to 
bestow, on art, or it is nothing of the kind. If the former 
supposition be true, then the promoters of the National 
Training School of Music should have supported the older 
establishment instead of founding a second one. Had they, 
headed by His Royal Highness the Duke of Edinburgh, 
devoted their energy and zeal towards collecting funds for the 
Academy, the latter might have been enlarged. It migit 
have been in a condition to pay, and pay well, for the services 
of that highly talented musician, Mr Arthur Sullivan, with 
the efficient staff under his direction. How acceptable would 
the co-operation of such able allies have proved to the body 
of hard-worked and not too highly remunerated professors, 
who acknowledge as their chief that gifted master, Dr 
Macfarren! If, on the contrary, the promoters of the South 
Kensington project did not consider the Academy worthy of 
their countenance, they were bound to state their opinion in 
a manly and straightforward fashion. By adopting neither 
of these courses, they have, I am inclined to think, been guilty 
of a grave mistake. 

Several other speakers followed His Royal Highness the 
Duke of Edinburgh. One of them, Mr Alderman and Sheriff 


Knight,— 


“believed the City Livery Companies would come forward as 
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handsomely and generously as had been their wont, in regard to 
all undertakings for the public good.” 

I have no doubt they will; but is the National Training 
School for Music such an undertaking? I am not so sure 
about it as Mr Alderman and Sheriff Knight. I wish, by the 
way, the worthy Alderman and Sheriff had expressed his belief 
differently, and left out the word: Livery. It grates upon my 
feelings. It suggests unpleasant thoughts of a line of conduct 
not exactly consonant with high-minded and independent 
English feeling.—I am, Sir, your obedient servant, 

An OUTSIDER. 
eneciijiosin 


Dissentient Doctors. 
No. 1. 


Dr Piump.—Raff ? 
Dr Srirr.—O ! 
Dr Piump.—Idiot ? 
Dr Srirr.—@ ! 
Dr Piumr.—Hans? 
Dr Srirr.— Wt ! 


Dr Promr.—Wagner ? 
Dr Snirr.—A ! 

Dr Piump.—Liszt ? 

Dr Stirr.—G& ! 

Dr PLump.—Rubinstein ? 
Dr Srirr.—4! 








Morte Marr Kress’ First Recrtat.—To this interesting 
performance, which took place on Thursday afternoon, we shall 
refer in our next issue. 





Danrzic.—A Festival Cantata, entitled Die Murtenschlacht, words 
by Herr Ernst Mohly, and music by Herr Gustav Jankowitz, was 
successfully performed a short time since at the Stadttheater. It is 
written for chorus, solos, and full band. The executants were the 
eight Men’s Vocal Associations of the town, the chorus, band, and 
best singers of the theatre. The composer was repeatedly recalled. 

Fiorence.—A fair American, whose real patronymic of Smith 
has been metamorphosed into Marco, has produced a sensation in 
La Traviata at the Arena Nazionale. Mozart’s Requiem was to be 
performed to-day, the 4th inst., at the interment of the Marquis 
Gino Capponi in the church of Santa Croce. Sig. Mabellini was to 
conduct.—Sig. Tiberini will shortly appear at the Teatro Nuovo in 
Federicco Ricci’s opera of Rolla. 

Drespen.—Gluck’s Orpheus und Eurydice has been revived at the 
Theatre Royal, and received with marked delight. Animated by 
the laudable desire of putting the enjoyment of such classical works 
within the reach of all classes, the Management give Orpheus und 
Eurydice on nights when the prices of admission are much less than 
on ordinary occasions. The result, both to the Management and the 
public, has proved highly advantageous. 

BresLav.—The announcement of Beethoven’s Fidelio at the Stadt- 
theater sufficed to fill that edifice to overflowing, and demonstrated 
that, despite all the Music of the Future, the public always eagerly 
rush, whenever they have the opportunity to listen to the grand 
masterpieces which, though written in the Past, will for ever be 
things of the Present, as their attraction and influence must always 
remain the same. The performance was highly satisfactory, re- 
flecting great credit on all concerned, especially Mdme Zimmermann, 
as the heroine, Herr Coloman-Schmidt, as Florestan, and Herr 
Hillmann, who conducted, 





OCCASIONAL NOTES, 


A snort time ago, when Mdlle Wolter was playing in La Dame 
aux Camélias, at the Carl-Theater, Vienna, the public were attracted 
in such crowds, that seats for them had to be placed in the orchestra, 
and the services of the musicians dispensed with. One evening, 
between the acts, an anti-Wagnerite remarked to his neighbour, 
a fervent admirer of the Composer of the Future: ‘ You accuse 
us very unjustly. I am sure that there is not one of us who 
would not be delighted to see, when any of Wagner's operas are 
performed, as big houses as this to-night—rendering it absolutely 
necessary to do without the band.” 





Tur following, as something unique, deserves recording. The 
Dresden correspondent of the Berlin Zcho writes, in a recent num- 
ber of that periodical :— 

‘‘It is a well-known fact that singers, especially those belonging 
to the fair sex, are fond of singing at concerts songs by composers 
who officiate, also, as critics on the daily press. It is not difficult 
to guess their object, and there may possibly be critics who in this 
respect are not invulnerable. Such a compliment on the part of an 
artist was lately paid to Herr Ludwig Hartmann, the critic of the 
Dresdener Nachrichten. The criticism thereupon, from Herr Hart- 
mann’s own pen, runs thus: ‘In conclusion, the fair concert-giver 
played a tender ‘‘Cradle Song,” by Henselt, and a ‘‘ Waltzer 
Capriccio,” by Ludwig Hartmann. ‘The last-named composer has 
written many popular songs not deficient in touches of originality. 
But he is utterly without any marked talent for instrumental 
invention. Such more or less insignificant imitations of Chopin are 
hardly worth printing, and certainly unfitted for public concerts. 
It is to be hoped that Herr Hartmann will not turn a deaf ear to 
this advice; that he will confine himself to what is within his 
power ; and that he will spare us such superfluous pianoforte music, 
At any rate, concert-givers should ignore it.’ ” 

This notice Herr Ludwig Hartmann signs in full. It may strike 
many persons that, if the gentleman is so well aware of his own 
incapacity as an instrumental composer, he should refrain from 
composing “Walzer Capriccios” and such like. He would thus 
render it impossible for artists to perform them, and spare Hart- 
mann the composer the necessity of wincing under the lash of 
Hartmann the critic. It may, also, strike many that there are 
more ways than one of self-advertising, and that others, besides 

Barnum, are aware of this great truth. 

sects (pic 

CONCERT. 

Miss EMMA BREMNER, a young pianist, a pupil of Mr Lansdowne 
Cottell, gave a concert in Wornum’s Rooms, Store Street, on 
Monday evening, which attracted a very full and appreciative 
audience. The programme was long and varied. Miss Bremner 
played several effective solos on the pianoforte, and she fairly roused 
the audience to enthusiasm by her performance of Ascher’s brilliant 
fantasia on ‘‘ Alice, where art thou?” and in a new and clever 
‘Wedding March” by Mr Cottell. Miss Bremner was compelled to 
repeat both pieces, so great was the applause. Mr Cottell’s March 
is not unlikely to become a most popular piece. Another young 
pianist, Miss Florence Melville, played with great spirit the 
same composer's ‘‘Gipsy March,” and was loudly applauded and 
encored. The ‘‘ Albion Quartet” contributed much to the success 
of the concert, by their part singing. Miss Annie Knowles in the 
‘‘Muleteer’s bride,” displayed her voice to advantage, as did Mr 
George Courtney, in the serenade, ‘‘ Wake, Linda, wake.” Miss V. 
Roy was called upon to repeat Herr Ganz’s ‘‘ Love once hailed a 
little maid,” and several other popular songs, duets, and solos, were 
given with effect. The concert was a great success, Mr G. L. 
Cottell and Mr C. F. Webb, Miss M. Allison and Miss B, Roofe pre- 
sided at the pianoforte. 





A NEW VERSION OF AN OLD DITTY. 
CLO TRG Whins COTE ees wae eth L..dM...%) 


Hey, diddle-diddle ! ! 
The Dook and his fiddle 
For Musie will work wonders soon ! 
With them hand-in-hand 
She'll reign in the land ! 
Without thein, she’d be a gone coon! 











Cannes.—Verdi’s Requiem has been very favourably received by 


| the public of this town, The ‘Agnus Dei” had to be repeated, 
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PROVINCIAL. 


Yorx.—Mr Wilson gave his second Subscription Concert of the 
season on the 23rd ult. The vocalists were Mdlle Carina Clelland 
and Mr Thurley Beale. The instrumentalists were Mdme Norman- 
Néruda, Signor Risergari, Herr Straus, M. Vieuxtemps, and Mr 
Charles Hallé. Mdlle Clelland and Mr Beale were each recalled. 
The former had to repeat ‘‘It was a dream” (Sullivan); and the 
latter ‘‘Dear England” (Diehl). The instrumental music was 
“severely classical.” That it was highly appreciated was evidenced 
by the plaudits of a large and fashionable audience. 


Bricuton.—At Mr Kuhe’s Festival, says the Brighton Guardian, 
some extra interest had been excited by the announcement that a 
“Festival Overture,” composed by Mr G. A. Osborne expressly for 
the occasion, would be performed. The overture was given at the 
commencement of the second part, the composer himself conducting 
it, and we must congratulate him upon its success and its enthusiastic 
reception. Both audience and orchestra joined in the applause, and 
even after Mr Osborne had returned and bowed his thanks, the 
demonstration was continued, as if the audience would have liked 
to have heard it again. The overture, certainly, is worthy of 
being listened to a second time. It opens with a soft, beautiful 
theme for reeds, which is afterwards taken up by strings, and then 
goes off in a vigorous burst of melody. The same treatment is 
repeated farther on, and the overture concludes with a brilliant and 
triumphant volume of sound, It is a composition which reflects 
honour upon Mr Osborne, and it may be booked to take a high place 
amongst the compositions of the modern English school. 


Barnet.—The ‘‘New Barnet Vocal Union” gave a successful 
concert on Wednesday evening, Feb. 23rd, in aid of the Church 
Funds, at the Parochial School, when a selection of classical and 
modern music was given by Miss Ellen Home, Mrs Bradshaw 
Mackay, Mr Micklewood, and Mr Chaplin Henry (vocalists) ; and 
Mrs G. M. Green, assisted by her pupil, Miss Blanche Lawford 
(pianists). Mrs Green’s tasteful performance of Mr Kuhe’s fantasia 
on Martha was unanimously re-demanded, and she was thoroughly 
successful in Czerny’s brilliant duet for two pianofortes, in which 
she was cleverly seconded by her pupil. Mrs Green has a crisp 
touch, and consequently produces a clear and brilliant tone. Her 
execution of bravura passages is neat and precise, nor is there any 
lack in her playing of the natural expression, which is so rarely heard 
in combination with an elaborate mechanism. The choir gave 
selections from Judas Maccabeus, Solomon, Elijah, and the Creation, 
with more or less effect. The accompanist was Mrs G. W. Skinner, 
and the conductor Mr J. Cross, both of whom fulfilled their duties in 
asatisfactory manner. 


Dersy.—The second Subscription Concert of the Midland Musical 
pony, was given in the Royal Drill Hall. The artists engaged 
were Miss Agnes Larkcom, Miss Cummings, Mr Kenningham, Mr 
T. Ley Greaves). Mr Wm. Morley was leader of the tend, Mr 
Bentley, re Mr Housley, organist, and Mr Kempton, con- 
ductor. cantata, The Fairy Ring, by Mr W. H. Cummings, which 
occupied nearly the whole of the first part of the concert, is a lively 
and imaginative work, full of grace and elegance, and reflects great 
credit upon the composer. ‘The subject and the words are ex- 
ceedingly pretty, and the music is so full of beauty throughout, that 
it is hardly possible to exalt one number above another, or to say 
which is the gem of the work. The solos were sung with great 
artistic feeling, while the tone, delicacy of expression, and precision 
of the chorus was much to be commended. ‘The second part of the 
concert was miscellaneous, and the performance altogether gave 
general satisfaction. We cannot conclude our remarks without 
giving a praise to Mr Housley for his excellent organ playing, 
and to Mr Bentley for his able assistance at the piano.—D. M. 


Torgvay.—Mr Fowler’s ‘‘ Musical Afternoons” are a prominent 
feature in our musical season. The first of the announced series 
took place at Mr Fowler's residence, and was attended by a large 
and appreciative audience. As the programme is looked upon as a 
model in Torquay we subjoin it :—Trio, Op. 100, two movements, 
piano, violin, and violoncello (Schubert); Sonata, Op. 90, E minor 
(Beethoven); Marche Funebre (Chopin); Caprice, No. 1, A minor 
(Mendelssohn) ; Sonata in E flat major, allegro, moderato, and finale 
alla tarentella—composed for and dedicated to Mdlle Nady Smirnoff 
(C. Fowler); Trio, in D minor, piano, violin, and violoncello (Mendels- 
sohn). Mr Fowler was assisted in the concerted pieces by Mr Rice(vio- 
lin), and an amateur violoncellist. All acquitted themselvesadmirably, 
With regard to Mr Fowler’s own sonata, the Torquay Director says : 
—‘‘It is calculated to tax the powers of the executant in no ordinary 
degree, but, of course, Mr Fowler was all at home. The composition 
is one of undoubted merit, the allegro containing immense variety, 


though the theme itself appeared familiar, The concluding tarantella 











isa delicious bit of writing—crisp and sparkling in the highest degree; 
and, being executed with unusual neatness, fairly roused the enthu- 
siasm of the audience.” 

New Cross,—A concert was given on the 22nd ult., in the Public 
Hall, by Mr A. F. Kruse, which was well attended. Mr Kruse 
issued a good programme and engaged some excellent artistes. The 
concert commenced with a trio for piano, violin, and violoncello, 
by Reissiger, well played by Miss Baillie, Messrs Walter Corbett 
and Baile. Mr Kruse, who possesses a capital baritone voice, sang 
most effectively. He gave Louisa Gray’s ‘‘She and I” so well, that 
he was recalled to the platform, when he sang ‘‘Non e ver” (Mattei). 
Mr Kruse also sang, Verdi’s ‘Di Provenza” (7'raviata), when 
he received a similar compliment. Mrs Harry Brett, an 
amateur, sang two songs with taste and expression, and her better- 
half gave a solo on the euphonium, choosing Gounod’s ‘‘ Nazareth ” as 
the subject. Mr Martin sang Mr L. Diehl’s ‘Dear England.” 
Miss L. Sherrington sang ‘‘ Ombre légere ” (Dinorah), for which she 
was recalled. Madame Lia de Rohan and Mr Sydney Cozens were 
also among the vocalists. Signor Caravoglia was in excellent “trim,” 
and sang several of his popular songs with effect, and was encored 
in Rossini’s ‘‘La Danza.” Signor Tito Mattei delighted everyone 
with his pianoforte solo, ‘‘ Souvenir d’Italie,” which he played with 
splendid effect, and was encored. Messrs Eaton Faning, R.A.M., 
Sydney Cozens, Basley, and Tito Mattei, severally accompanied the 
vocal music. 

Norwicu.—There was a large and fashionable audience in St 
Andrew’s Hall, when the Norfolk and Norwich Musical Union gave 
its first concert for the season. The first part consisted of Mr 
Henry Smart’s cantata, The Bride of Dunkerron, and the second 
part of miscellaneous selections, the principal vocalists being Miss 
Marie Duval, Mr H. Minns, and Mr Smith. In the cantata Miss 
Duval sustained the part of ‘‘the bride,” and sang throughout with 
great taste and feeling. Mr Minns, as Dunkerron, and Mr Smith, 
as the Sea-King, sang their music with their accustomed care and 
precision. The second part of the programme was miscellaneous. 
It opened with Haydn’s overture in D, followed by Dr Bunnett’s 
new part song ‘‘Spring,” which was sung con amore by the choir. The 
next feature was the Adagio and Rondo, from Weber’s pianoforte 
concerto in E flat, in which Mr Arthur Bunnett displayed great 
ability, his execution being marked with the taste and finish of older 
and.more experienced pianists. The ‘‘ Ave Maria” from Mendels- 
sohn’s Loreley, was admirably given by Miss Marie Duval and the 
female chorus ; and the pretty instrumental gavotte, from Thomas’s 
opera of Mignon, certainly merited the encore which it received. 
The concert, which had the merit of not being too long, concluded 
with Sir Gore Ouseley’s March, ‘‘St Polycarp.” The bdton was in 
the experienced hands of Dr Bunnett.—N. C. 





Co Gedipus. 


Bought at London sold 
at York 
Called a bottle and put 


in a cork. 





Sphine. 


Co Oedipus. 
There was an old man 
W ho lived in a pan 
As well as he could 
But he longed for a can 
(That worthy old man) 

So he purchased a can 

And said that he would 

Jump out of the pan 

To live in the can 

As honest men should 

But remained in the pan 

(That worthy old man) 

Explain it who can 

| Sphinx. 
} 
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MR HENRY LESLIE'S CHOIR. 


The first concert of the twenty-first season had a highly attractive 
programme, and the audience which filled St James’s Hall was as 
appreciative as it was numerous. There were several new compositions 
—if not all equally acceptable, none absolutely belowpar. Among them 
were, ‘‘ Love you for beauty,” a graceful part-song by Mr Hamilton 
Clarke ; another, ‘‘ We roam and rule the sea,” a spirited setting, by 
Mr Henry Leslie himself, of Mr W. C. Bennett’s ‘‘ Songs for Sailors ;” 
another, ‘‘ The Curfew Bell,” by Mr Henry Smart, to some stanzas 
by Mr Wellington Guernsey ; and yet another, ‘‘ The Bells of St 
Michael’s Tower,” by Sir R. P. Stewart, Professor of Music at the 
Dublin University. All these were evidently to the taste of the 
audience ; but, if the palm must be awarded, it falls to the ‘‘ Curfew 
Bell” of Henry Smart, one of those English musicians whose genius 
has most powerfully assisted in maintaining the position that 
English music—vocal music especially—has a legitimate claim to hold. 
The rest of the programme was devoted to pieces more or less 
familiar, out of which stood forth conspicuous Professor Macfarren’s 
admirable part song, ‘‘ The sands of Dee,” which, sung to perfection, 
was encored without a dissentient voice. There were also madrigals, 
including one by Pearsall, ‘‘Allan-a-Dale,” tolerably well-known 
elsewhere, but never previously introduced by Mr Leslie at St 
James’s Hall; and one signed ‘‘ Nanino,” not of much account. A 
‘*Boat-song,” by Miss Holland, set to some pretty verses by the 
Marquis of Lorne, if not of a striking character, seemed to please the 
majority. With the exception of a flute solo, finely played by Mr 
Svendsen, and encored, the programme was limited to vocal music. 
Mdlle Ida Corani, a young singer, with a beautiful voice, still not 
sufficiently tutored to make the best of it, won great applause in 
‘*Come per me sereno” (La Sonnambula) and Sir Julius Benedict's 
charming song, ‘‘The bird that came in spring.” Mr Leslie’s 
choir sustains its well-earned repute, and Mr Leslie conducts with 
his usual steadiness and accuracy. For the 9th of March we are pro- 
mised the music to Mendelssohn’s Antigone, and Beethoven’s violin 
concerto played by Herr Joachim. 


a , 


A MUSICAL PERFORMANCE IN A CHURCH. 

On Thursday, January 27, a sacred musical festival was held at 
St James's Church, Marylebone, for the Organ and Church Restor- 
ation Fund, a part of “ Mr Henry Leslie’s choir, with full profes- 
sional band, assisting.” The Rev. H. R. Haweis, the incumbent, 
commenced the afternoon’s proceedings with an address from the 
pulpit. After a few remarks upon the occasion of the festival, he 
expressed a wish that churches in general should be used as “the 
centres of social unions,” \c., as they were not only to be regarded 
as places of worship. He was glad to find that by many they were 
not so regarded, use being made of them for Sunday schools and 
the like, the Bishop of the diocese himself transacting business 
with his clergy in St Paul’s Cathedral. He reminded his friends 
that musical festivals had been held in churches since the introduc- 
tion of sacred dramatic performances in Rome by the “ Father of 
Oratorios,” St Philip Neri, in the sixteenth century. He then 
informed his congregation that it was his intention to deliver his 
opinions from that pulpit on subjects varying in character—social 
and political as well as religious. Any person present having that 
reverence for the house of God which Mr Haweis calls “ peculiar,” 
no doubt must have felt no small astonishment at the way in which 
the speaker proceeded to act at once on this announcement of his 
intention to use his pulpitas he pleased. Turning to “his chorus,” 
he welcomed them as “ladies and gentlemen who dignified the 
place by their presence, and were in their turn dignified.” Then 
eulogising by name his “ distinguished friends the soloists,” and 
paying high compliments to Mr Henry Leslie, he concluded by 
acquainting the assembly that “a young lady was present who 
had gained high honours in the Royal Academy of Music ;” the 
said young lady having already made herself conspicuous in the 
church by her utter disregard of St Paul's injunction as to the 
covering of the head in the house of prayer. 

The two solos, “The people that walked in darkness” (Mr 
Whitney), and “He was despised” (Miss Inriquez), were very 
well sung ; but the gem of the performance was Mendelssohn’s 
forty-third Psalm, “ Judge me, O God,” given as the “ inimitable 





choir” alone can give it—though we must add that this was the 
only piece in which its usually well-deserved reputation was sus- 
tained. In the solo, “I know’that my Redeemer liveth,” Miss 
Poyntz fell into the usual mistake of singers intending to interpret 
Handel—that of thinking what effect they can produce instead of 
the truths they are declaiming. When will people learn that, in 
order to be fittingly set forth, the doctrine of the resurrection of 
the body does not require a sentimental style of singing, coquetting 
with soft notes in “The first fruits of them that sleep,” and that 
the sublimity of “He shall stand at the latter day upon the earth,” 
and “Yet in my flesh shall I see God,” cannot be enhanced by 
shakes of the head, &c.? In justice to Miss Poyntz, we must say 
she is not alone in this fault, but perhaps we were more struck by 
it in a place which we could not forget, in spite of Mr Haweis’ 
laudation of his distinguished friends (at which we should not 
have cavilled elsewhere), was especially dedicated to the praise of 
God alone.— Church Review, Feb. 12. 
| 
HENRY COOD WATSON. 
(From “ Frank Leslie's Illustrated Newspaper.”’) 

Henry C. Watson, the distinguished musical critic, who died Dee. 
2, was born in London in 1816, and came to New York when twenty- 
four years of age. He was descended from a distinctly musical 
family, his father, Mr John Watson, being a well-known composer 
(musical director of Covent Garden Theatre for many years), and 
Henry evinced marked talent as a vocalist while but a boy. Upon 
his arrival in this country he made his début as a critic and poet on 
the New World—edited by Horace Greeley and Park Benjamin. 
From 1856 to 1861 he was editorially connected with Frank Leslie’s 
Illustrated Newspaper. He organized the Mendelssohn Memorial 
Concert at Castle Garden, and was the founder and first president of 
the American Musical Fund Society. In the last years of his life his 
pen was employed almost exclusively upon his own Art Journal, He 
enjoyed more fully, perhaps, than any other critic the friendship of 
the prominent actors, actresses, and singers of his day, and, besides 
being esteemed a most genial companion and accomplished gentleman, 
he was regarded as an honest, impartial critic. 

a 
MR WALTER BACHE’S CONCERT. 

At Mr Walter Bache’s concert on Thursday last, at St James's 
Hall, Liszt’s oratorio, The Legend of St Elizabeth, was the sole 
attraction. An excellent and numerous band and chorus were en- 
gaged, with Mrs Osgood, Messrs Federici, Wharton, and Thurley 
Beale, as solo singers, and Mr Rea, of Newcastle-on-Tyne, as 
organist. We shall probably have occasion hereafter to enter into 
a detailed analysis of the work, which was not performed in its en- 
tirety on Thursday last, and therefore can hardly be judged with 
fairness, Great care had been taken, in preliminary rehearsals, 
and the performance was creditable to all concerned, especially to 
Mr Bache, who conducted with exhaustless energy. So far as may 
be judged from an incomplete performance, The Leyend of St 
Elizabeth is superior to most of the works of importance which have 
been produced by Liszt. There is an elevated aim always visible, 
although the mark is seldom hit. The vocal solos are gloomy and 
unmelodious, the recitatives are tedious, and the modulations in the 
harmony are often crude and harsh; but there are many passing 
glimpses of beauty, and the fertility of orchestral device isso great, 
that it is impossible to resist the conclusion that Liszt has come very 
near being a great composer. The room was well filled. Mr 
Bache deserves sincere thanks for giving us opportunities of hearing 
the works of his master. If we find it impossible to like them, 
that is not his fault. But for him we should probably never hear 
them at all.— Observer. 








Ventce.—On his way to Pesth, the Abbate Franz Liszt attended 
an evening party at the house of Count Szécényi, and delighted the 
select company by performing several solo pieces, as well as by 
taking part in two or three duets. 

Bonn.—A suitable monument will, after the lapse of twent 
years, soon mark the grave of Robert Schumann. Professor Dondorf, 
of Dresden—the sculptor of the Cornelius Monument at Diisseldorf 
—is now busy carrying it out in Carrara marble. The published 
sketch of it meets with general approbation, 
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“CRACKED HEADS.” 
(From ‘ Concordia.” ) 


It often happens that a very good joke is perpetrated which will 
not in the least bear repetition. A jest which on the instant has 
set the table in a roar is frequently flat and dull when it is again 
attempted. For instance, we can all imagine with what zest a 
clever company, in any society, would enter into the fun of bur- 
lesquing Mr W. 8. Gilbert’s Broken Hearts. Suppose the con- 
versation turned upon the imaginative qualities of the play, and a 
hot argument were commenced as to the value of the author's 
idea. By all who respect the presence of imagination in dramatic 
literature, the sundial touched with the brightness of heaven, and 
the fountain gladdened with the freshness of water—both com- 
municating a certain pure and holy influence to the maiden mind 
—would be treated with reverence. It would not occur to a mind 
in any way capable of ideal influence to see much more folly in the 
island of Broken Hearts than in the Forest of Arden. Dear me, 
how the nineteenth century critics would scoff at Rosalind and 
Orlando if they had been created by a modern poet. But then,on 
the other hand, there would be tongues only too ready to chatter 
about the absurdity of Mr Gilbert’s imaginative study, and hands 
prepared to throw sticks at it, as if it were some old Aunt Sally on 
alawn. We can see the process of dismemberment. No child 
would be so glad to pull its doll to bits as these extremely clever 
people to destroy the influence of the imaginative idea. Sundial 
be hanged—bring out an old wheezy clock! Nonsense about foun- 
tains—fetch here a creaky pump! Turn everything into ridicule ; 
reduce every idea to vapid chaff. If it be owned that the art 
evoked by the incomprehensible play is of a high order, it must 
never be permitted that Broken Hearts shall have even this chance 
of success. Imitate the actors, burlesque the actresses, make faces 
behind the author’s back—do as we did at school, and draw a child's 
face behind the master’s desk; it is such fun, and oh! it is so 
clever. I can only compare the “skit” called Cracked Heads to 
the chalk-mark on the master’s back, or the booby-trap set for the 
tutor. It is very good fun when it is done on the spur of the mo- 
ment, but when it is repeated it becomes very poor wit. 
The papers tell me that, on the first performance of Cracled 
Heads, Mr and Mrs Kendal and Miss Hollingshead sat in the 
stalls and enjoyed the wonderful joke. They liked to see the play 
they had created treated with contempt, and doubtless they admired 
the good taste prompting a parody which was a satire on themselves. 
From all accounts, the absurdity on its first production went won- 
derfully ; as well, at any rate, as an impromptu charade acted by 
clever people. But such absurdities do not bear repetition. They 
hang fire on the second occasion, and on the third they are as dull 
asa damp squib, Such is the fate of Cracked Heads. It never 
had sufficient stamina for a long journey. It was very good at 
the trial, but it broke down utterly in the race. You might 
just as well expect to get a run out of Sweethearts played by 
indifferent actors before the pantomime at Drury Lane, as to hope 
for anything more than a day’s triumph from Cracked Heads. There 
never was a play written more open to chaff than Broken Hearts, 
and it would be difficult to discover a weaker repartee than the 
Strand absurdity. They say that it is “good-natured,” whatever that 
may mean in connection with an attempt to throw ridicule on a 
serious work, and to laugh such artists as Mr and Mrs Kendal, Mr 
Anson and Miss Hollingshead, out of court. But if*the author and 
the artists who seriously conceived and executed Broken Hearts 
think so little of their art as to welcome this as a good parody, 
there is very little more to be said about the matter. The public 
may be excused if, while appreciating the decided humour of 
Miss Angelina Claude in her imitation of Miss Hollingshead, it 
sees very little else to praise in so diluted a satire. 

CiemEnt W. Scort. 








MILAN.—A new opera, Atala, words by Sig. Praga, music by Sig. 
Galignani, will shortly be produced at the Teatro Carcano, the prin- 
cipal parts being sustained by Signora Chiara Bernau, Signori Carlo 
Vicentelli and Pagliani. 

TurIn.—The Cavaliere Lauro Rossi's opera of Cleopatra is in 
rehearsal at the Teatro Regio. Theleading characters will be sustained 
by Signore Singer, Treves, Signori Patierno, Moriami, and Nannetti. 
By a singular coincidence, an opera with the same title was performed 
at the same theatre in the spring of 1776, exactly a century ago. 











WAIFPS. 


Mr Mapleson is daily expected back from America, and Malle, 
Tietjens is to return in April.—Graphic. 

Dr Hans von Biilow has left New York, and is now on a tour in 
the West. He was latest heard at Chicago. 

Madame Arabella Goddard is giving concerts in the west of the 
United States, where she appears to be much more warmly appre- 
ciated than in the ‘‘Empire City.” De gustibus, &e. 

Madame Christine Nilsson has left Mentone for Florence. M. 
Rouzaud, her husband, is, we hear, rapidly convalescing, while the 
health of the Swedish prima donna is all that could be desired.— 
Graphic. 

Miss Adelaide Neilson is studying the réle of Cleopatra for her re- 
appearance in New York next season.—Mr. A. C. Wheeler has 
written a comedy entitled 7’he Twins, which will be produced at 
Wallack’s.—American Art Journal. 

Miss Enriquez, was one of the vocalists of the Alexandra Palace 
concert on the 19th inst. The fair artist’s name was accidentally 
omitted in our list of those who ‘‘assisted,” we therefore make 
the amende honorable. Miss Enriquez is, we hear, engaged for the 
Hereford Festival. 

THE Pope AND THE ComposER.—His Holiness, Pope Pius the IX., 
has sent his ‘“‘benediction” and thanks to Miss Augusta Braggiotti, a 
youthful composer residing at Florence, for her Mass, which has been 
sung lately at the Cathedral, Florence, and, the last few Sundays, at 
the Church of the Carmelite, Westminster. Miss Braggiotti is 
known in this country as the composer of a popular valse de salon, 
‘“‘L’ Irresistible,” dedicated to Arthur Sullivan. 

Nationa, Tratntna ScHoot ror Mvstc.—The competition for 
the scholarships founded by the Society of Arts, by Mrs. Freake and 
by Mr. Morrison, which began at the National Training School for 
Music on the 12th, and was continued on the 14th, 16th, 19th, and 
26th ult., has terminated in the election of Misses Bradwen, Davis, 
Turner, Hughes, and Wardroper, vocalists; Miss Lucy Riley and 
Master Robert Jefford, violinists ; and Misses Bénard, Neale, and 
Sturmfels, pianists. 

The annual ball in aid of the Scholarship Fund of the London 
Academy of Music was held on Wednesday evening the 16th ult. 
in Willis’s Rooms, King Street, St James’s, and was attended 
by a brilliant circle of aristocratic and fashionable supporters. 
The attendance was so good that it is expected two additional 
scholarships besides the usual six will be offered for competition to 
professional students. The committee announce that Charles Eley, 
Esq., who has long been a liberal supporter of the Scholarship Fund, 
has again contributed a complete scholarship. 


Handel’s Acis and Galatea has been brought out at the Gaiety 
Theatre, Glasgow, with Madame May Holt as Galatea, Miss Travers 
as Cupid, Mr Perren as Acis, Mr Larwell as Damon, and Signor Foli 
as Polyphemus. The serenata was quite successful, the various airs 
being received with great applause, Signor Foli coming in for the 
“giant share.” His singing of ‘‘O ruddier than the cherry” obtained 
for him a unanimous recall. The scenery, especially the representa- 
tion of the sea shore by moonlight, in the first act, and a sunny vine- 
yard, in the second act, deserves unqualified praise. 

Bricnout at New: York. Signor Brignoli, despite his apathetic 
style of acting, was an admirable representative of the title réle. At 
the present day, when tenors are so scarce, it is refreshing to hear a 
voice trained in the best Italian school. Brignoli has still the won- 
derful mezza voce effects and intelligent phrasing that years ago made 
him the most popular of Italian singers.—New York Herald. Il 
popolare Brignoli, il tenore dalla gola di argento, come lo chiama il bel 
sesso americano, é sempre quel famoso. Manrico di molti anni sono ed 
ottenne effetti ammirabili sia pell’'animato suo canto che pella nobile 
azione, riscuotendo dal pubblico moltissimi onori, fra cui parecchie 
chiamate alla ribalta.—L’ Eco d@ Italia. 

The conceit of tenors is proverbial, and Herr Wachtel is no excep- 
tion to the rule. He fain would stride the operatic stage like a 
Colossus, while “‘ petty” singers could stand under his huge legs. 
But it happened that some members of the troupe engaged to accom- 
pany him on his present tour through the country became as great 
favorites with the public as the great Theodore himself, and received 
occasional ovations which far surpassed those tendered him. It could 
not be expected that this supreme autocrat could suffer even a bright 
satellite to revolve in his orbit, so the company has been disbanded, 
and Mdme Eugenie Pappenheim has gathered up its fragments and 
opened a season at the Stadt Theatre with fair success. She is an 
artist who can hold her own upon her personal merits, and she has 
made many warm friends by her artistic efforts at the Academy 
during the thirty nights’ season just past.—American Art Journal. 
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Mo.ie Cartotrra Parrt and Signor Camille Sivori are on a tour 
in Germany. They lately visited Wiesbaden, Darmstadt, and 
Heidelberg. Malle Carlotta still possesses her high notes, and 
sings Auber’s ‘‘ Laughing song ” (Manon Lescaut), with her usual 
facility ; but the Germans wont laugh with her. But they do laugh 
when Signor Sivori plays his Prayer from Moise, on the fourth 
string !—L. 

In our last number Signor Aldighieri was named as husband of 
Madame Ortolani, whereas, a correspondent politely reminds us, he 
married Mdlle Spezzia—the husband of Madame Ortolani being the 
excellent tenor, Signor Tiberini. All four are well remembered in 
London by amateurs of Italian Opera. Mdlles Ortolani and Spezzia 
first appeared at Her Majesty’s Theatre, under Mr Lumley ; so did 
Signor Aldighieri, the baritone; while Signor Tiberini came out at 
Covent Garden. We need not go into dates; but we regret that the 
mis-statement should have inadvertently crept in, —Graphic. 


THE LATE Dr GaAvuNTLETT.—A committee has now been formed 
with the object of raising a fund for the widow and family of this 
eminent musician, whose sudden death from heart disease, on 
February 21st, we lately recorded. The committee much regret to 
state that a special effort is needed to mitigate, in some degree, the 
circumstances of this distressing case. The Rev. Sir F. Gore 
Ouseley, Rev. T. 8S. Polehampton, Rev. W. J. Blew, Rev. Howard- 
Rice, Rev. E. C. Smith, Rev. G. Venables, Messrs. Novello, Ewer 
and Co., Chappell and Co., R. Mills and Sons, Stanley Lucas, 
Weber and Co., Erard, John Thomas, George Grove, H. Littleton, 
J. Pittman, J. Dobson, B. H. Moore, William Chappell, J. W. 
Walker, J. 8. Storr, A. J. Puttick, G. Bruzaud, J, Green, Roger 
Hawkes, and F. W. Mount, have already joined the committee. C. 
L. Gruneisen, of the Junior Carlton Club, is the hon. treasurer ; 
W. C. A. Blew, Esq., of 16, Warwick Street, Pall Mall East, is the 
hon. secretary. Donations may be sent to either of these gentlemen, 
or the London and Westminster Bank, St James’s Square, to the 
account of ‘‘ The Gauntlett Fund.” 








Bucuarest.—The French operatic company have proved a failure. 


Srerrin.—Herr Hentschel’s Schiéne Melusine is in rehearsal at the 
Stadttheater. 


Maprip.—Wagner’s Rienzi, with Signora Pozzoni and Signor 
Tamberlik in the principal parts, has been given at the Teatro Real. 


Venice.—Certain difficulties having beensatisfactorily surmounted, 
the parts of Signor Schira’s new opera, Lia, have been given out at 
the Fenice. 


GeneEva.—The principal choral societies of French Switzerland 
will give a performance of Mendelssohn’s St Paul, some time during 
the month of July. 


VERONA.—Rossini’s masterpiece, Guillaume Tell, was produced a 
few nights since for the first time in this city. Mr Byron, the tenor, 
has made a hit in it. 


RotrerpDAM.—Herr Max Bruch’s Odysseus was recently performed 
here and favourably received. The principal singers were Mdlle 
Asmann and Herr Schelper. : 


Dison.—The Corporation have decided that the musical festival 
in honour of Rameau, shall take place in August. Hopes are enter- 
tained that it will be possible to unveil, at the same time, the 
composer’s statue, on which M. Eugéne Guillaume, member of the 
Institute and Director of the Academy of Fine Arts, is engaged. 


Sr PeTERsBURGH.—A new opera, Angelo, by a native composer, 
Colonel Cuy of the Engineers, has been very favourably received at 
the Maria Theatre. The musical Colonel and all the artists were 
called on at the fall of the curtain. Like most recent operas by 
Russian composers, Angelo isa long recitative. The libretto is founded 
on Victor Hugo’s drama of the same name. 


Tue Hacue.—Madame Carvalho was not able, as was proposed, 
to sing at the grand Court Concert. On the evening of the rehearsal 
the King received a despatch announcing the decease of the Grand- 
Duchess Marie of Russia. His Majesty, however, congratulated 
Madame Carvalho on her success at rehearsal and presented her with 
a silver service as testimony of his high esteem. 


FRANKFORT-ON-THE-MAINE.—The seventh ‘‘Chamber-music Con- 
cert” of Herr Concertmeister Heerman has taken place. Herr 
Brahms’ new quintett in F minor was played on the occasion, The 
first Allegro was received with favour, but the Andante, Scherzo, and 
Finale fell flat. No other new work was given. Haydn and Schu- 
bert are still the favourites of the public.—L, 





THE VOICE AND SINGING. 


BY 
ADOLFO FERRARL 


THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“The remarkable qualities of this book are the author's freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”—Datly News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by Frank Mort, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of . 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 
A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 


Full Music Size, price 7s. 


London: Hammonp & Oo. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG'S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine (Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of acentury. Testimonials from Patti, Grisi, Lablache, acme f &c. Sold in 
boxes, ls. 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 

















NEW HARP MUSIC. 
ENGLISH MELODIES. 
Arranged for the HARP SOLO. 

By CHARLES OBERTHUR. 


Book 2 contains: ‘The Beggar Girl "—‘‘ It’s my delight on a shiny night "— 
“Oh dear, what can the matter be?” 
Book 3 contains: ‘‘ A lovely lass toa Friar came”—‘‘ Come, lasses and lads”— 
“The hunt is up.” 
Book 4 contains: ‘‘The Green Lanes of England”—‘‘ The Merry Milkmaids”— 
“The College Hornpipe.” 
Price 5s. each. 
London: Duncan Davison & Co., 244, Regent Street; and STanLey Lucas, 
WEBER & Co., New Bond Street. 
Vienna: CARL HASLINGER, qm Tobias. 





FRANCESCO BERGER’S VOCAL COMPOSITIONS. 


SIX SONGS FOR VOICE AND PIANO. 
. “FALLEN LEAVES.” Song for Contralto...Poetry by OWEN MEREDITH 
. “OLEANSING FIRES.” Do. for Mezzo-Soprano ...ADELAIDEK PROCTOR 
8. “WAT WARD WED.” DOGO.  cavscssersgcecssecscsntsedsonstes Gror@E MooRE 
. “TO AN ABSENTEE.” Do. do. ... 
. “THE STRAY LEAFLET.” 


THREE SACRED SONGS. 
. “THY WAY, NOT MINE, 0 LORD” 
. “ LIGHTEN OUR DARKNESS” 
. “ BEHOLD, I STAND AT THE DOOR AND K} 


Composed by FRANCESCO BERGER. 
London: Duncan Davison & Co., 244, Regent Street, W. 





“ALICE.” 


Transcription trés-facile de la Romance de J. AscHER, ‘‘ ALICE, WHERE 
ART THOU?” pour le Pianoforte. 


Par L. STREABBOG. 
Price 2s. 6d. 


Mayence and Brussels: ScnoTr & Co. 
London; Duncan Davison & Oo., 244, Regent Street, W, 
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THE LATE SIR WM. 


STERNDALE BENNETT’S 
Last Compositions for Pranoforte, 





SONATINA 


For the Pianoforte (posthumous work), Composed for his Grandson. 
Price (Postage Free) 2s. net. 


JANUARY 


Illustrated, for the Pianoforte (posthumous work). 
Price 2s. net. 


FEBRUARY 


Illustrated, for the Pianoforte (posthumous work), 
Price 2s. net. 


THE LAST SET 
Four Songs 


COMPOSED BY 


WM. STERNDALE BENNETT. 


Op. 47. 





No. 1. ‘Maiden mine. 
2. Sunset. 
3. Dancing lightly. 
4. Stay, my Charmer. 


Price “4s. each. 


Of this Set of Songs, the first three are not strictly posthumous 
works, as they were printed and quite ready for publication at the 
oe the composer's death. The fourth existed only in Manu- 
script. 





Sung by Mr SHAKESPEARE at the first Monday Popular Concert of the Season, 
8t James’s Hall, on Monday, Nov. 8, 1875. 





OPINIONS OF THE PRESS. 


“ Mr Shakespeare brought forward two unknown songs by the late Sterndale 
Bennett, set to some graceful stanzas from the pen of Mr T. Case. Both are the 
genuine products of an experienced pen, instinct with that melodious charm and 
refinement of detail for which even the least ambitious of their composer's works 
are distinguished. Musicians may give preference to the first-—‘ Dancing lightly, 
comes the Summer”; but the majority of the uninitiated will, we think, find 
most sympathy with the second—‘ Maiden Mine’—as unpretending and perfect a 
ballad as can be imagined.”— Zimes, 10th November, 1875. 

i Two — effusions by Sterndale Bennett, recently published under the 
titles, ‘ Dancing lightly, comes the Summer’ and ‘Maiden Mine.’ Both are 
destined to be favourites.”— Daily Telegraph, 10th November, 1875. 

, Mr Shakespeare introduced two new songs by Sir Sterndale Bennett, as deli- 
Dancing’ tone as anything that ever fell from his pen, the titles of — -_ 

ghtly, comes the Summer’ and ‘Maiden Mine.’—Standard, 9th 

vember 1816. y d ‘Maiden M 
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Handel’s Messiah. S8vo 
Handel’s Messiah. 4to 


Handel’s Acis and Galatea . 
Handel’s Dettingen Te Deum 


Handel’s Israel in Egypt 


Handel’s Judas Maccabzeus . 


Haydn’s Creation. 8vo 
Haydn’s Creation. 4to 
Haydn’s Imperial Mass 
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Night . 
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)| Arthur Sullivan’s Prodigal 


Son. ' : wile 
Arthur Sullivan’s On Shore 
and Sea. (Cantata) 
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Wesley’s Gregorian Mass 
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